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FONDDA MUHAFIZ9 EDILON TURKDILLI DLYAZMA VO CAP KiTABLARININ
MOZMUN MUXTOLIFLiYI1

QOSQAR OLIYEV
SOBUHI IBRAHIMOV

Xiilasa. Mboqgalads oziina yer alan qadim tiirkdilli alyazma va ¢ap kitablarimin mazmun
miixtalifliyi nazora alinaraq onlar iizarinda genis va hartorafli arasdirmalar aparilmigdir. Fondda
miihafiza edilon hamin materiallar hom Azarbaycan moatnsiinsligi ii¢iin, ham do Nax¢ivana dair
alyazmalarin zonginliyindon xabar verir. Bela ki, miixtalif mazmunlu bu kitablar diinya tarixinda
Azarbaycan dilinin ke¢diyi inkisaf yolunun na qador zongin oldugunu miiayyon edir. Aparilan
aragdirmalarda adabiyyatsiinashq, dilgilik, ilahiyyat, pedaqogika, dorslik va dors vasaitlorino aid
tiirkdilli alyazma va ¢ap kitablar: xiisusi sakilda nazardan kegirilmisdir.

Maddi-manavi dayarlorimizi oziinda aks etdiron bu qiymatli materiallar giiniin an aktual
arasdirilan xazina manbayidir. Homginin Fondda qorunan maraqh tiirkdilli alyazma va ¢ap kitablar
movcuddur ki, bunlar da o0z novbasinda tadqiq olunmus va yeni elmi naticalar alda edilmisdur.

Acar sozlar: Fond, tiirkdilli, olyazma, cap, kitab, mozmun, arasdirma.

CONTENT DIVERSITY OF TURKISH-LANGUAGE MANUSCRIPTS AND
PRINTED BOOKS KEPT IN THE FUND

Considering the content diversity of the ancient Turkic-language manuscripts and printed
books included in the article, extensive and comprehensive research has been conducted on them.
These materials preserved in the fund indicate the richness of manuscripts both for Azerbaijani
textual studies and for Nakhchivan. Thus, these books with various contents determine how rich the
development path of the Azerbaijani language has been in world history. In the research conducted,
Turkish-language manuscripts and printed books related to literary studies, linguistics, theology,
pedagogy, textbooks and teaching aids have been specially reviewed.

These valuable materials, reflecting our material and spiritual values, are the most relevant
source of treasure researched today. There are also interesting manuscripts and printed books in the
Turkic language preserved in the Fund, which have been studied and new scientific results have been
obtained.

Keywords: Fund, Turkic language, manuscript, printed, book, content, research.

GIRIS

AMEA Naxgivan Bolmosinin ©Olyazmalar Fondunda saxlanilan tiirkdilli olyazma vo ¢ap
kitablarinin aragdirilmasi, onlarin mozmun xiisusiyyatlorinin 6yronilmasi giiniimiiz {igiin zoruri hesab
edilon sahslordon biridir. Dilgilik, adebiyyatsiinasliq, pedaqogika, ilahiyyat, islam folsofasi, darslik
vo dars vasaitlorine aid olan osarlor 6z xarakterine gora segilir. Bunlardan Firidun boy Kdogarlinin
“Azorbaycan odobiyyati tarixi materiallar” (Kogarli), Ismayil Hikmotin “Tiirk odobiyyat1 tarixi I-II
cild” (Ismayil), Mustafa Safinin “Seadati-izdivac” (Mustafa) asori, Abdulla Saiqin “Qiraat” (Abdulla
Saiq) kitab1, Miihiaddinin “Psixologiya” (Miihiaddin) kitabi, Con Ridinin “Diinyan: sarsidan 10 giin”
(Con Rid), Corci Zeydanin “Korbola yangis1” (Corci) vo s. alyazma va ¢ap kitablar1 elmi sokildo
nazordon kecirilmis va onlarin na gadar shomiyyatli oldugu qiymatlondirilmisdir.

FIRIDUN BOY KOCORLININ “AZORBAYCAN ODOBIYYATI TARIXi
MATERIALLARI” KiTABI

Arasdirilan saholore aid olan Firidun bay Kogorlinin “Azerbaycan odobiyyati tarixi
materiallar1” kitab1 odobiyyatsiinasligimiz {i¢iin atilan zoruri addimlardan biridir. Azorbaycan
Respublikasmnin Prezidenti Conab Ilham Sliyevin soroncamu ilo yad edilon Firidun boy Kécorlinin
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anadan olmasimin 150 illik yubileyinin geyd edilmasi bir daha taninmis maarifparver ziyalimizin
doyor va qiymatindon irali golon fikirlori biiruzo vermisdir:

“2013-cii ildo Azorbaycanin gorkemli adabiyyatsiinas alimi, taninmig maarifporver, ictimai
xadim, publisist-yazi¢1, tonqid¢i vo torciimogi Firidun boy ©hmodaga oglu Kogorlinin anadan
olmasinin 150 illiyi tamam olur.

Firidun boy Kogorli Azarbaycan adobiyyatinin tarixi inkisaf yoluna dair gqiymatli monba toskil
edon osarlor yaratmis vo ¢oxcohatli zongin foaliyyati ilo ictimai-madani fikrin togakkiiliine miihiim
tohfalor vermisdir. Olkomizda tohsil sisteminin milli osaslar iizorindo qurulmasi prosesindo onun
maarif¢i ziyali kimi apardigi islor boytlik ohomiyyasto malikdir” (Kogarli, 2014: 3).

Firidun boy Kogorli (26.01.1863 Susa — iyun 1920 Gonco) Azorbaycan maarif¢isi, pedaqoq,
metodist, adabiyyatsiinas, publisist, Azarbaycan odabiyyat tarix¢iliyi elminin banisi. O, klassik
Azorbaycan odobiyyati hagqinda genis molumata, dorin elmi-nozori biliya, inco zévqo malik oldugu
ictin hor bir golom sahibinin yaradiciligini 6ziinamaxsus sokilds tohlil etmak qiidratinda olub. O,
Mohommad Fiizuli, Molla Ponah Vagqif, Qasim bay Zakir, Seyid ©zim Sirvani kimi sairlor haqqinda
cox doyorli ogerklorin miisllifidir. Onun Mirzo Fotoli Axundzado, Colil Mommadquluzados, Yusif
Vozir Comonzominli, Mirzo Olokbor Sabir barasindo oadobi-tonqidi, realist fikirlorini oks etdiron
maraqli asorlori var. Gorkomli adobiyyatsiinas alimin elmi foaliyyati Azarbaycan tarixinin qiymatli
sohifolorindon sayilir. Unudulmaz millot asiqinin “Azorbaycan odobiyyat1” osori iso
adabiyyatsiinasligimizin inkisafinda boyiik rol oynayan vo bu giin do aktualligini itirmayon
osarlorindondir. Firidun boy Kdgorli millotinin tosssiibkes ziyalilarindan idi. O, xalqinin gonc vo
yeniyetma dvladlarinin maariflondirilmosi, tohsil almasi vo modani inkisafinda geco-giindiiz mosol
kimi alovlanirdi. Firidun boayin nocibliyi millotinin taleyino xidmot etso do, diismonlori do rahat
buraxmirdi. O, millstimizin uzaqgdron ziyalilarinin olmasini he¢ vaxt gézligotiirmoayon ermanilorin
mokrli amoallorinin qurbanina g¢evrildi. Diismon 57 yasl aydinin 6miir ¢iragini sondiirso do, onun
arzular1 vo omoallorinin nurunu séndiirs bilmadi. Bali, o nurun isigindan Firidun bayin monsub oldugu
millotinin 6vladlar1 bu giin do faydalanir. Onun Oliimiindon sonra 1925-ci ildo "Azorbaycan
odobiyyati tarixi materiallar1” kitabinin I hissosi, 1926-c1 ilda iso kitabin II hissasi ¢ap edilib. Usaqlar
iiclin yazdig1 "Balalara hodiyya" kitab1 isa 1967-ci, 1972-ci vo 2013-cii illords ¢ap olunub.

“Tiirk dilindo ne¢o min hikmotamiz maosalolor var ki, tomamisi tocriiba yolu ilo deyilibdir.
Azarbaycan tiirklorinin mashur vo miiqtadir sairi Molla Ponah hesab olunur ki, bizim adobiyyatimizin
banisi vo miiassisi adlanmaga onun haqqt vardir... Milli sairlorimizdon onun kimi sads va agiq lisanda
va ana dilimizin sivaesinda seir va qozal yazan az olubdur. Miiasirlori ona nozirs yazmaga say vo tolas
ediblorso do, onun kimi miihossonatli, gbzal vo agiq kolam sdylomokds aciz qaliblar... Vagqif ziyado
zovqii-sofa ohli oldugu iiciin gbzal modhinds xeyli morgub va nazik seirlor yazmisdir ki, onlarin
ctimlasi galbdon nogot edon hissiyyatdir ki, oxuyanlara doxi sirayst edib, onlar1 s6vqii hovasa gatirir”
(Kogorli, 2014: 37) .

Firidun bay Kd6g¢arli deyirdi: “Bir millotin malini, dévlatini va hatta vatonini slindan alsan 6liib
itmoz, amma dilini alsan fot olar, ondan bir nisan qalmaz” (Kogorli, 2014:15-16).

Homginin onun miigoaddasliyi haqqinda deyirdi: “Hor millotin 6ziinomoxsus ana dili var ki,
onun moaxsusi malidir. Ana dili millstin menavi diriliyidir, hoyatinin mayasi monzilasindadir. Ananin
stidii badonin mayasi oldugu kimi, ananin dili do ruhun qidasidir, hor kos 6z anasini vo Votonini
sevdiyi kimi, ana dilini do sevir” (Kogorli, 2014: 15-16).

Firidun boy Kd&gorli bir xalqi mohv etmok falsofasini qeyd edorok israrla geyd edirdi: “Ogar bir
xalqr mohv etmok, onu adam toplusuna gevirmak istoyirsinizsa, miiollimini savadsiz, hakimini iso
komsavad eloyin. Biri onun basini, o biri canini zay elasin. Osl gozallik suratds deyil, agil vo kamalda,
oxlaq vo roftardadir” (Kd&gorli, 2014: 35). Belo ki, “Hor bir xalqin maddi yoxsullugu, iqtisadi
diiskiinliiyli onun zehni yoxsullugunun, monavi diiskiinliiyiiniin noticosindo meydana ¢ixir” (Kogorli,
2014: 36).

Firidun boy Kogoarli yeri goldikco tonqi yanagmalara da yer verirdi: “Coxumuz miisolman isok
do, insan deyilik, goxumuz insanigsa da, haqiqi miisolmanliqdan ¢ox uzaq ve kenariq” (Kdgorli, 2014:
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37). Hayat “Allah-Taalanin otiyasidir”. Senat, soz, dil “Allah-Taalanin vergisidir” (Kogarli, 2014: 39)
deyo Firidun boy Kogorli geyd etmisdir.

Ona axsar ifadolorlo desok “Tokco simaca gdzal olan qadint gozal hesab etmok olmaz. Bu
gozollik zahiri gozollikdir. Zahiron gbzol qadin o zaman tam gozolliys malik olar ki, onun mozmunu
da, yoni oqli do, kamali da, idraki da gdzalliys uygun galsin. Insanin gozalliyi zahiri molahat va hiisn-
latafotdon ibarat olmayib, onda aql vo forasatin méveud olmagi doxi ovvalinci sortlordondir. Zahiri
gozolliyi va hiisncamali kamala yetiron, aqlin nuru vo marifatin ziyasidir. ©qilsiz vo marifatsiz gdzal
mogbul vo miistohson deyildir” (Kogorli, 2014: 38) Firidun bay Kdogorli 6z tonqidi fikirlorini davam
etdirmisdir.

F.B.Ko6gorli M.Fiizulinin “Leyli vo Mocnun™ osori haqqinda yazir... “Fiizuli 6zl tiirk oglu
olmagina gors 6z ana dilini artiq sevib do ona révnoq vermayi bas vazifalordan birisi hesab edormis...
va haqgigatdo demok olar ki, tiirk diline révnoaq veran, onu xar vo xasakdan tomizloyib bir géygok vo
sofal1 comona bonzadon Fiizuli olubdur vo bununla biz tiirklorin {istlinds sarfi-himmat va geyrot
gostardiyini sair 6zii bir mogamda belo boyan edir:

Ol sobabdan farisi lofzilo ¢oxdur nozm kim,

Hozmi-nazik tiirkii lafzilo ikon digvar olur.

Lohceyn-tiirkii gobuli-nozm torkib eylosa,

Oksoaran alfazi, namoarbut,nahomvar olur.

Bonds tofiq olsa bu digvari asan eylorom,

Novbohor olgac dikondon borgi-giil izhar olur” (K&gorli, 2014: 42).

Firidun boy Kdcorli Azarbaycan odabiyyatsiinasligi tarixinds ilk dofs olaraq XX asra qodarki
adib va sairlorin boylik oksoriyyatini ohato edon odobiyyat tarixini yazmaga tosobbiis gostormisdir.
“Materiallar” da yiiz iyirmi doqquz sairin adobi irsi vo onlardan boyiik bir qisminin ilk dofa olaraq
torciimeyi-hal1 verilmis, osorlori haqqinda orijinal fikirlor sdylonmisdir. Firidun boay Kogorlinin
adobiyyatimizin M. Fiizuli, S. ©. Sirvani, M. P. Vagqif, M. F. Axundov, Q. Zakir kimi gorkomli
simalarmin yaradiciligima hasr edilmis todqigati onun Azorbaycan odobiyyatina ¢ox gozol asina
oldugunu gostorir. Firidun boy Kocorlinin hom tonqidi mogqalalorinds, hom do tadqiqatgiliq
foaliyyatindo bariz sokildo nazors ¢arpan xiisusiyyatlordon biri vo demok olar ki, on baglicast onun
miiasirlik probleminin 6n plana ¢okmasidir.

CON RIDIN “DUNYANI SARSIDAN ON GUN” 9SORi

Fondda saxlanilan tiirkdilli olyazma vo c¢ap kitablarinin arasdirilmasi, onlarin mozmun
xtisusiyyatlorinin dyronilmasinds Con Ridin “Diinyani Sarsidan On Giin” (Con Rid) adli ssoridir.
“Diinyani Sarsidan On Giin” 1917-ci il Oktyabr Ingilabinin sahidi vo haqqinda yazan amerikal
jurnalist vo sosialist Con Ridin mashur asaridir. Kitabda inqilabin ilk on giinii canli va sonadli sokilda
tosvir olunur; kitab inqilabin nobzini tutan, hadisoalori, giindsliklori, gozetlori vo homin dovriin
liderlorinin ¢ixislarini 6zlindo oks etdiron unikal tarixi sonaddir. Leninin 6n sozii ilo yazilmig osor
inqilabin biitiin aspektlorini va xalqin tacriibalorini aks etdirir, hom romanin dadina, hom do tarixi
sonadin keyfiyyatino malikdir.

“Diinyan1 Sarsidan On Giin” (1919) amerikali jurnalist vo sosialist Con Ridin 1917-ci ildo
Rusiyada bas veran Oktyabr inqilabini 6z gozlori ilo gordiiyii hadisodon bohs edon kitabimin adidur.
Kitabini bitirdikdon qisa miiddat sonra 1920-ci ildo vofat edon Con Rid, gorkomli sovet liderlorinin
dofn olundugu Moskvadaki Kreml Divar1 Qabiristanlifinda dofn olunmus yegans amerikalidir.

1928-ci ildo sovet rejissoru Sergey Eyzensteyn kitabi “Oktyabr: Diinyani Sarsidan On Giin" adi
ilo ekranlasdirdi. Kitabda ifads edilon Con Ridin soxsi fikirlori vo miithakimolori, Warren Beatty-nin
Con Rid rolunu canlandirdigi 1981-ci il istehsali “Qirmizilar” filminin osasini togkil etdi. Sovet
rejissoru Sergey Bondarguk da 1982-ci il istehsali “Qirmiz1 Zonglor” (Diinyan1 Sarsidan On Giin kimi
do taninir) filmini bu kitab asasinda ¢okdi.

Con Rid biitiin bolsevik va anti-bolsevik manbalorini daxil etmakls inqilabin nabzini diqqatle
izloyir. Ustad bir miisahidagi kimi o, plakatlari, qozet mogalslorini, miisahibalori, ig¢ilorin, asgorlorin,
burjualarin, zabitlorin vo adi insanlarin sorhlorini, liderlorin ¢ixiglarini vo hotta ¢ixiglar zaman
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auditoriyanin dorhal reaksiyalarini geyd edir. O, Qis Sarayinin alo kegirilmasi kimi tarixi hadisolori
sanki birbasa yasamis kimi xatirlayir.

Oktyabr Ingilabinin tarixini isiqlandiran on vacib sonoadlordon biri hesab edilon “Diinyan:
Sarsidan On Giin” (sokil-1), osgorlorin, donizgilorin, kondlilorin vo proletariatin bolseviklorin
torofindo birlosdiyi Petroqradda bas veran ehtirasli sonadli filmdir vo jurnalistikanin unikal klassikasi
olaraq qalir.

HAT SHOOK
HE WORLD

“BY JOHN REED

(sokil-1) (sokil-2)

CORCI ZEYDANIN “KORBOLA YANGISI” (“GADOTU-KORBOLA”)

Tiirkdilli slyazma va cap kitablarina daxil olan digar bir dayarli asoar Mir Mohammad Korim
Mircoforzads torafindon torciimo edilon Corci Zeydamn “Korbola yangisi” (“Gadotu-Korbola™)
kitabidir. Kitab Bakida “Orucov qardaslari” motbossindo 1329 h.q. (1911) 478 sohifo olmagla ¢ap
edilmisdir. Apardigimiz todqiqatda gorkomli orob yazigist Corci Zeydanin (1861-1914) hoyat vo
yaradiciligl, onun osorlorinin tiirk vo Azorbaycan dillorino olan torcimalori haqqinda molumat
verilmigdir. Belo ki, Corci Zeydanin XX asrin avvalinds tiirk vo Azarbaycan diline torciimo edilmis
bir sira osorlori do méovcuddur. Corci Zeydan oslon xristian olsa da, 6z osorlori ilo Islam
modaniyyatinin vo tarixinin todqigine boyiik tohfa vermisdir. Bu baximdan, onun “Islam modeniyyati
tarixi” osori vo Islam tarixindon bohs edon bir sira romanlari ohomiyyatlidir. Bu aserlorin torciimasi
Osmanl ziyalis1 Zoki Miigamizs, Azorbaycan ziyalilart olan Baki qazist Mir Mohommod Korim
Mircoforzads ol-Bakuviyos, Mirabbas Mirbagirov vo Oliabbas Miiznibo moxsusdur. Onlar Corci
Zeydanin osarlorinin torciimosi vo tobligi ilo ciddi siirotde mosgul olmuslar. Baki qazis1 Mir
Mohommad Karim Mircaforzads ol-Bakuvi Quranin Azarbaycan diling tofsiri olan “Kasfiil-haqayiq”
osorinin do miisllifidir. Mir Mohommod Korim Mircaforzads al-Bakuvi va diger torciimagilor Corci
Zeydanin osarlorini torciimo etmoklo orobco bilmayen tiirk vo azerbaycanlilarin Islam tarixini 6z
qaynagindan dyronmasine komok etmislor. Bu torciimalor XX osrin ovvallorinds dini tohsil, tarixi-
elm vo Islam modoniyyati baximindan bdyiik ohomiyyoto malik olmusdur. Apardigimiz arasdirmada
Corci Zeydanin osarlorino olan tongidlordon, bu osorlorin Azorbaycanin Islam modoniyyatino,
tarixslinasligina vo elmina verdiyi tohfalordon, hamginin bu niimunalari torclimo edon ziyalilardan
bohs olunur.

Homginin arasdirmada sovet isgalinin aci noticolori haqqinda da molumat verilmis, Corci
Zeydanimn “Islam modoniyyati tarixi” vo s. osorlorinin torcimo vo todqiq edilmoesinin Azorbaycan
xalqinin 6z dini qaynaglarin1 yronmasing vo maariflonmosine fayda verdiyi gostorilmigdir. Gorkomli
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orab miitofokkiri Corci Zeydan (1861-1914) orob tarixi roman janrinin banilorinden biri olub
Beyrutda, bazi manbalare gors, Misirasilli xristian bir ailods diinyaya golmisdir. Beyrutda Amerikan
Protestant Kollecindo vo Qahirods Qasrul Ayni Tibb Madrasosinds natamam da olsa tibb tohsili alib,
oczagiliq diplomu oldo etmisdir. O, osason, tarix, adobiyyat, dil mdvzularia tstiinliik vermisdir.
“C.Zeydan bir miiddot Sudanda ingilis horbi birliklorinds do xidmat etmisdir” (Celebi. 1993: 69).

Latinca, ingilisco, fransizca, almanca, siiryanico, ibranico do bilon Corci Zeydan tarix,
odobiyyat, tarixi roman vo sosial movzularda bir ¢ox asorlorin miisllifi olub, publisist kimi “oz-
Zaman” vo digor qozetlordo ¢alismigdir. “Onun osarlori, homginin nagr etdirdiyi “ol-Hilal” mocmuosi
0z dovrliindo genis ictimaiyyot iizorindo bdyiik maarif¢i tosiro malik olmus, miiollifo Misir
Universitetinin Islam tarixi {izro professor elmi adi verilmisdi” (Nervana, 2011). Osorlorindo orob
millotciliyini tongid edon Corci Zeydan Islam xilafatinin do mohz orob millatgiliyi prinspina
sOykondiyini iddia edirdi. Corci Zeydana asorlorindoki molumatlarin askik olmasi, zoif rovayatlora
osaslanmasi kimi tonqidlor do yonoldilmisdir. Onun bir sira tarixi romanlarint Azorbaycan tiirkcosing
torciimo edon Mir Mohommaod Korim Mircoforzads ol-Bakuvi Corci Zeydanin etibarli gaynaglara
osaslandigin1 gostororok belo deyir: “Hozroti Hiiseynin ohvalati métobor kitablardan oxz olunub”
(Zeydan, 1911: 3). Corci Zeydanin asoarlari vo ol-Bakuvi torafindon torciimolori XX osrin avvallori
Simali Azorbaycanda elm vo maarifin inkisaf dovrii olub dini maarifcilik movzusunda torciimolor do
genis yayllmisdi. Dovriin Obu Turab Axundzado, Molla Ruhulla kimi din xadimlori ilo yanasi, Mir
Mohommod Karim Mircoforzade ol-Bakuvi kimi ruhanileri do Islam tarixinin todqiq va tobligi ilo
Rusiya asaroatindo olan Simali Azorbaycan miisolmanlarinin 6z dinlorini daha yaxsi dyronmolorine vo
maariflonmalaring xidmat edirdilor. Onlar 6z asarlari ilo eyni zamanda, Azarbaycanda tarix elminin
inkisafinda boyiik rol oynamisglar. Mir Mohommod Korim Mircoforzads ol-Bakuvinin azorbaycanca
ilk tofsir kitab1 olan 3 cildlik “Kosfiil-Hoqayiq” vo “Salib miiharibasi” asorlorindon basqa, orob
yazigisi Corci Zeydandan etdiyi “On yeddi ramazan”, “Korbola yangis1”, “Ozrayi-Qiireys (Islam
tarixi)” kimi torclimo asorlori olimizo kegmisdir.

Mir Mohommad Korim Mircafarzade ol-Bakuvinin Hozrat Hiiseynin qotlini aragdiran “Gadotu-
Karbola” asarini “Korbola yangisi” adi ilo torclimo etmasi ohalisinin oksariyyati sio mozhabindon olan
Azorbaycan miisolmanlart iiclin onlarin 6z mozhoblorini daha yaxsi tanimalari baximindan daha
boylik shomiyyato malik idi. Corci Zeydanin bu asori O©movi hokmdarlarindan Yezid ibn Miiaviyonin
(680-683) hakimiyysti dovriinii vo bu dovrdo onun omri ilo Hozrot Hiiseynin vo ohli-beyt
monsublarinin 6ldiiriilmasi facissini ehtiva edir. Osards eyni zamanda Obdiirrohman adli bir goncin
0z qohumu Solmani sevmosi, lakin Omaovi xolifasi Yezidin do Solma ilo evlonmok istomosi, lakin
Solmanin buna etiraz edorok Kufodon qagmasi, yolda Hozrot Hiiseynin 6ldiiriilmasine sahid olmast,
Yezid dldiikdon sonra iso Obdiirrohmana qovusmasi ohvalati naql edilir. Mir Mahommad Korim
Mircofarzads al-Bakuvi torciima etdiyi asors yazdigi miigaddimasindas tarix elminin gorafini, xlisusilo
Hozrat Peygombor vo ohli-beytin tarixini yronmonin sorafli bir is oldugunu geyd edir (Zeydan, 1911:
2). Mir Mohommod Korim Mircoforzado ol-Bakuvi bu kitab1 torciimo etmosinin sobabini qeyd
edarkon gostarir ki, bu movzuda bir ¢ox kitab olsa da, oksariyyeti uydurmalardan ibaratdir. Sohih olan
kitablar 1so arobco oldugundan, tiirk xalq1 bundan istifado etmokdon mohrumdur (Zeydan, 1911: 2).
Miitarcim 6zl bu moévzuda miistaqil bir kitab yazmagq istase do, Corci Zeydanin bu asarini oxuyandan
sonra fikrini doyismis vo geydlorini do olave etmoklo bu kitabin torciimosino baslamisdi (Zeydan,
1908: 3).

Osoari torciimo edon miitofokkir-alim Mohommod Korim Mircoforzado Korbola vagissinin
ohomiyyating isara edorok, bu hadisenin biitiin faciovi xiisusiyyatlorino baxmayarag, oslindo, islama
fayda verdiyini, Islamin nurunun daha da artaraq miisolmanlar1 haqq vo adaloto bagladigini geyd edir.
Onun 6z ifadslori ilo desak, “... Ah... ah tosssiiflor olsun. Diinyada o aliconab kimi ke¢mis asrlordo
bir nofar mazlum olmayibdir. O conabin gotli ilo dini-Islamim nurunu mohv elomok istodilorse do,
“kafirlor istomasa da, Allah 6z nurunu tamamlayacaqdir”, doxi do dini-Islamin nuraniyyeti artdi. O
conabin din yolunda tokiilon ganinin tosiri qiyamato kimi giinbogiin artacaqdir. Cilinki hogqganiyyatlo
va hoqq yolunda tokiilon gan obadon mohv olmayib vo olmayacaqdir. Vo axiriil-omr hoqq zithur
edocokdir” (Zeydan, 1908: 3).
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ABDULLA SAIQIN “QIRAOT” ADLI OSORI

Abdulla Saiqin “Qirast” (Abdulla Saiq) (vo ya “Qirast kitab1™) asori (sokil-2), Azorbaycan
dilindo moktablords oxu (qgirast) {i¢iin nozords tutulmus dorslikdir, orob olifbasi ilo nosr edilmisdir, o
climlodon “Giilzar”, “Miintoxabat”, “Tiirk ¢olongi” kimi osas todris kitablarindan biridir vo milli
tohsilin inkisafinda miihiim rol oynamisdir. Bu kitabda milli va vatonparvarlik ruhlu matnlor yer alir,
miuollifin votonparvor ideyalarini oks etdirir. 9sor 1924-cii ildo Bakida 142 sohifalik versiyasi nosr
olunub. Homg¢inin Abdulla Saiqin doyarli bu kitab1 — “Milli girast”, “Giilzar”, “Tiirk ¢alongi” kimi
dorsliklori ilo birlikdo milli tohsilin vo Azarbaycangiliq ideyasinin formalagmasina xidmot edib.

Natica

Aparilan aragdirmalarin mantiqi naticasi olarag onu demok olar ki, Fondda qorunan vo 6ziino
yer alan qodim tiirkdilli olyazma vo cap kitablarinin mozmun miixtolifliyi nozors alinaraq 6z elmi
yeniliklorin biiruzo vermisdir. Fondda miihafizo edilon homin materiallar hom Azorbaycan
matnsiinsligi ticlin, hom ds Nax¢ivana dair alyazmalarin zonginliyindon xabar verir. Bels ki, miixtalif
mozmunlu bu kitablar diinya tarixindo Azorbaycan dilinin ke¢diyi inkisaf yolunun no qodor zongin
oldugunu miioyyon edir. Homg¢inin todqiqatda dilgilik, adobiyyatsiinasliq, ilahiyyat, pedaqogika,
dorslik vo dors vosaitlorino aid tiirkdilli olyazma vo cap kitablart xiisusi sokildo nozordon
kecirilmigdir.

Beloliklo, hom noazori miiddoalari, hom do praktiki ohomiyyati nozors alaraq belo bir gonasto
golinmigdir ki, AMEA Naxc¢ivan Bolmasi Olyazmalar Fondunda miihafizo edilon qodim tiirkdilli
olyazma va ¢ap kitablarinin mozmun miixtalifliyi Azorbaycan motnsiinasliq elminin inkisafina boyiik
tohfolor verocok vo todqiq olunan osorlor golocok gonc noslin milli-menavi baximdan
torbiyalonmosino xidmot edacokdir.

Umumiyyatlo iso Azorbaycan motnsiinasliq elminin inkisafinda Nax¢ivan olyazmalarinin rolu,
xiisuson qadim tiirkdilli alyazma va ¢ap kitablar1 olduqca boylik shomiyyato malikdir. Gliman edirik
ki, aparilan todqgigatin elmi noticosi Nax¢ivanin gqodim keg¢misindon, habelo yazi madoniyyatinin
zonginliyindon xabor veran bir axtarigdir.
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ZKNBOIIMCH KAK CPEACTBO ®OPMUPOBAHUSA JIMHI'BOKYJIGTYPHOM
KOMIIETEHIIUU HA 3AHATUAX PKA

APKHUHA3 TAMUAYJIJIA MAMEJIT'ACAH3AJIE
Crapmmii npernofaBarens kadenpsl Pycckoro s3pika
BakMHCKOrO CIIaBHCKOIO YHUBEPCUTETA
baky, AzepOaiixan

Annomavun. Cmamvsi nocesaujeHa UCNOIb308aHUIO HCUBONUCU KAK CPeOCmed (hopMUpo8anus
JIUH2BOKYIbMYPHOU KOMHEMeHYyUuu Ha 3aHAMUSAX PYccKoeo A3blka Kaxk unocmpannoeo (PKH). B
COBPEMEHHOM 00YYeHUU UHOCPAHHBIM A3bIKAM BAJCHYIO PONb Ucpaem UHmezpayust s36IK08oU U
KV/IbMYPHOL NOO20MOBKU, NOCKOIbKY 81A0EHUE S3bIKOM HEB03MONCHO Oe3 NOHUMAHUS K)IbMYPHO20
Konmexcma. JKugsonucv paccmampugaemcs Kax «8U3ValbHblll MEKCM», CHOCOOHbBIL PACKPbI8Amb
HayuoHanbHo-cneyuguyeckue oopaszvl, mpaouyuu, uUcmopuyeckue coovimusi U YeHHOCHHble
opuenmupuol. Ocoboe HuManue yoensnemcs Cmyo0eHmam-azepoatioxncanyam, 0is KOmopwvix paboma c
PYCCKOU MHCUBONUCHIO OMKPBIEAEH BO3MONCHOCMU CONOCMABLEHUS KYIbIMYPHBIX CUCTEM U PA3GUMUSL
MENCKYIbMYPHOU  KoMnemeHyuu. B cmamve ananuzupyromcs Mmemoouueckue Hnooxoovl K
UCNONL30BAHUIO  XYOOIHCECMBEHHbIX NnpoussedeHull Ha 3auamuix PKU, npusooamcsa npumepuvl
3a0aHull, HANPAGIEHHLIX HA  PA36UMUE  DeuesblX HABLIKOS,  KPUMUYECKO20 — MblULTEeHUs,
unmepnpemayuyu KyiomypHuIX CMbICI08 U MENCKYIbmypHO2o ouanoea. Hcnonv3osanue dcugonucu
no36oisilem €o30amov JUYHOCMHO 3HAYUMYIO 00pA308amMeNvHyl0  cpedy, 20e O00OyYeHUue S3biKY
couemaemcsi ¢ ICMeMmuYecKUM U KVJIbHypHbIM 60CHPUSIMUEM, CIUMYIUPYEn MEOPUECKYI0 AKMUEHOCHb
CMYOeHmos u cnocoocmeyem PoOpMUPOSAHUIO YCIMOUYUBOU TIUHEBOK)IbIMYPHOU KOMREMEHYUL.

Knrwoueswvie cnosa: PKU, nuneeokyismypras KoMnemeHyus, HCUgoNUCh, U3y aibhble UCKYCCMEd,
MemoOUKa Npenooasanus, MeXCKYIbMypPpHAs KOMMYHUKAYUs, KYIbmypHoe 80cnpusmue, oOyueHue
UHOCMPAHHBIM A3bIKAM, CIMYOeHMbl-a3ePOAtONCAHYbL, KPUNUYECKOE MbLULLIEHUE.

BBenenne. BusyanbHble (OpMBI UCKycCTBAa BCE aKTUBHEE WHTEIPHPYIOTCS B 00pa30BaTeIIbHOE
IPOCTPAHCTBO ~ MHOSI3BIYHOTO ~ OOyYeHMsl, pacluupsisi TPaJULMOHHBIE MOIXOObl K  (POPMUPOBAHUIO
KOMMYHHKaTHBHOH ¥ JIMHTBOKYJIETYPHOW KOMITETCHIMH. JKUBOITUCH BBHIONMHSET JBOMHYIO (DYHKIMIO: OHA
HE TOJBKO WUTIOCTPUpPYeT Y4eOHbI Marepuas, HO U CIIY)KUT CaMOCTOSITEJIbHbIM HCTOYHHMKOM KYJIBTYpPHON
pH(OpMAIMY, O3B0 OCMBICMBAT HAIMOHATBHO-CIIEIM(pHYIECKAEe 00pasbl, TPAAMIMKA U IICHHOCTHbIC
opHeHTHpbl. PaboTa C XyIO)KECTBEHHBIMM IIPOM3BEJICHMSMU BOBJIEKAeT OOydYaIOLIMXCS B IpOLEcC
MHTEPIIPETAMM KYJIbTYPHBIX CMBICIIOB, Jieasl MPOLEecC MU3ydeHUs si3blka 00Jiee OCMBICIEHHBIM U
pedraexcuBHBIM. [5]

Jns  cTyneHTOB-a3epOall/PKAaHLEB  XYJOKECTBEHHBbIE IIPOM3BEJCHMS IPEACTABISIIOT  OCOOYIO
LIEHHOCTh, TaK KaK IOMOTAIOT COMOCTABIATH KYyJIBTYPHBIN ONBIT POIHOM CTpaHbl ¢ OCOOEHHOCTAMM
PYCCKOM KYIbTYpbl. AHaIW3 KapTHH U OOCYXKIEHHE BHU3YyaJbHBIX OOpa30B CTUMYIMPYIOT AaKTHBHOE
HCTIONB30BAHIIE SI3bIKA, PA3BUBAFOT HABBIKY OIVICAHNSL, IHTEPIPETALMI U OLICHKH, A TAaKXKe (POPMUPYIOT yMEHHE
BCTyIIaTh B MEXKKYJIBTYPHBIA UAJIOT.

[Ipumenenue xuBonucu Ha 3aHATusAX PKU mpespamaer usyuyeHue si3blka B MHOTOTPaHHBIN
IpoIieCC, IJI€ OBIAJICHUE PEUbI0 COYETAETCSI C OCBOCHUEM KyJIbTYPHOI'O KOHTEKCTa. JTO (hOpMHUpYET
Pa3BUTHIO KPUTHUYECKOTO M TBOPUYECKOIO MBILUICHUS, PACLIUPICT KyJIbTYpHOE BOCIPUATHE U
[IOMOTaeT CTyAEHTaM IIyO)Ke MOHITh paziudMsi MEXIy KYJIbTYPHBIMH CHUCTEMaMH POJHOM H
n3zydaeMoii crpas. [10]

O6yuenne PKUW B coBpemMeHHOM 00pa30BaTelIbHOM MPOCTPAHCTBE TpeOyeT HHTErpalu
S3BIKOBBIX W KYJIBTYPHBIX KOMIIOHEHTOB. JIMHIBOKYJIBTYpHas KOMIICTEHLMS MpEACTaBIsIET CoOoi
COBOKYITHOCTh SI3bIKOBBIX HABBIKOB M 3HAHMM O KYJIBTYPHBIX HOpPMax, TPAaJULMUAX W LEHHOCTHBIX
OpHEeHTHpax o0IIecTBa N3yyaeMoro si3bika. OHa BKIIOYAET yMEHUE TTOHUMATh U HHTEPIPETUPOBATH
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KyJBTypPHBIE KOZIbI, 8 TAK)KE UCII0JIb30BaTh UX B KOMMYHHKATBHO! PAKTUKE. B 3TOM KOHTEKCTE )KUBOITHCH
BBICTYTAET KaK 3(PHeKTUBHBIA HHCTPYMEHT ()OPMHUPOBAHHUS JIMHTBOKY/IBTYPHOM KOMITIETEHIIMH, 00eCTIeunBast
BH3YyaJIbHOE U SMOIIMOHAILHOE OCMBICIIEHHE KYJIBTYPHBIX 0cOOeHHOCTeH [1, 47-52].

JKuBorucHble NpOU3BEACHUS BBIIOIHSAIOT (DYHKUIUIO «BU3YalbHOIO TEKCTa», Yepe3 KOTOPBIN
oOydarolecss 3HAKOMATCS C HalUUMOHAIBHO-CIEU(PHUUECKUMU 00pa3aMH, HCTOPHUYECKUMHU
COOBITUSIMH, OBITOBBIMU U COIIMAIBHBIMH OCOOCHHOCTSIMU. J[J1s1 cTyaeHTOB-a3epOaiikaniieB padboTa
C PYCCKOH JKHMBOIIHCBIO CO3AET YCJIOBHS I COINOCTAaBIICHUS KYJIBTYPHBIX MOZIEIIEH, CTUMYIIAPYET
OCMBICJICHHE Pa3JInIMi M CXOACTB MEXKITY POITHON M M3ydaeMOu KyabsTypoil. Takoi momxon crocoOCTByeT
Pa3BUTHIO HABBIKOB MEXKKYJIBTYPHOTO JTMAI0ra U (POPMUPOBAHUIO JTMYHOCTHO 3HAYMMOI MOTHBAIIUU
K U3yYEHHUIO sI3bIKa. [5, 8]

Meronuueckue BO3MOKHOCTH UCTIONB30BAHMS KUBOIMCH Ha 3aHATHsAX PKU BrirO9aror:

1. Pazeumue peuegbix HaBbIK08 — CTYNEHTHI ONKCHIBAIOT JIETAIN U CKOYKEThI KAPTHH, UCIIOJIB3YIOT
pa3HoOOpa3Hyl0 JIEKCHMKY W TpaMMaTHYeCKHe KOHCTPYKIHUH, (DOPMUPYS MOHOJIOTMYECKYIO H
JTUAJIOTMYECKYIO PeYb.

2. @opmuposanue  Kpumuueckoco U  AHAIUMUYECKO20  Mblulienuss —  OOCYKIEeHHE
XyJIOKECTBEHHBIX 00pa30B, CUMBOJMKH, KOMIIO3UIIUA U 3MOIMOHATIBHONW OKPAaCKH CTUMYJIHPYET
OCMBICIICHHOE BOCTIPHSTHE HH(POPMAITHH.

3. Pazsumue MexiCKyIbmypHolU KoMnemeHyuu — COTOCTaBIeHHe N300pakEHHBIX Ha KapTUHAX
PYCCKUX Tpaauliii ¢ a3epOalPKaHCKUMH KYJIbTYPHBIMH OCOOEHHOCTSIMH TIOMOTAeT CTyIeHTaM
Jy4Ille MOHATH KYJIBbTYpHBIE PA3IMYUs U PA3BUTh HABBIKM apTyMEHTHPOBAHHOTO OOCYKICHUS.

4. DMOYUOHATILHO-YEHHOCTHOE OCMBIC/IEHIE — YKUBOITUCH CTIOCOOCTBYET (DOPMUPOBAHMEO OILIEHOYHOTO
OTHOILICHUS K U3y4aeMOil KylbType, Pa3BUTHIO 3CTETHUECKOTO BKyCa U CIIOCOOHOCTH K Pe(IeKCHH.

Takum 00pa3om, MHTErpaIysl KUBOMUCH B mpouecc oOyueHus PKU mo3Bomsier 00benuHATH
S3BIKOBOE W KYNBTYpHOE OOpa3oBaHWe, CO3/aBas yYCJOBUS JUISI KOMIUIEKCHOTO (POpPMHPOBAHUS
JIMHIBOKYJIBTYPHOW KOMIeEeTeHIUHU. VCIonp30BaHNUE XyHOKECTBECHHBIX IPOW3BEACHUN JIENACT YPOKH
Oornee MHTEPAKTHBHBIMU, MOTHBUPYIOIIMMHA ¥ TBOPYECKUMH, YTO OCOOEHHO BAa)KHO ISl CTYIEHTOB,
MMEIOIUX UHOW KYJIBTYPHBIA U HAllMOHAJBHBINA OMBIT, BKJIIOYas CTyAE€HTOB-a3epOaiikaHLes. [2, c.
55-64]

B kauecTBe mpuMmepa HCIONB30BaHUs KUBOMHCH Ha 3aHATUAX PKU MOXHO 00paruThcsi K
kaptuae A. K. CaBpacoBa «I'paun mpunerenw». JlaHHOE MpoU3BENEHUE OTPAKaeT XapaKTepHbIE
O0COOEHHOCTU PYCCKOTO Mei3aka M IMO3BOJIAET MO3HAKOMHUTH CTYAEHTOB C KYJIBTYPHO 3HAYUMBIM
0o0pa3oM BECHbl B PYCCKOM Xy[dOKECTBEHHOM Tpanuuuu. PaGora ¢ KkapTHHOH CIOCOOCTBYeT
paciMpeHuIo coBapHoOro 3amnaca 1no remaM «lIpuponar, «Bpemena ronay, «Onucanne MECTHOCTI,
a Takke co3Ja€T ycaoBuUs sl 00CYXKIEHHUSI SMOIMOHAIBHOTO BOCIIPUATHUS OKpYy:Katolero mupa. s
CTy[I€HTOB-a3epOailykaHIIeB aHalu3 JaHHOIO IMPOMU3BEICHUS MPEACTaBIsSeT OCOObI HHTEpEC,
MIOCKOJIBKY TO3BOJISIET CONOCTABUTh OCOOEHHOCTH PYCCKON M azepOaiiIyKaHCKOM NPHUPO/IbI, BBISIBUThH
CXOJICTBA U pa3jMyMsl B HAIIMOHAJIBHBIX XyJOXKECTBEHHBIX 00pa3ax U pacUIMPUTh MPEICTABICHUS O
KyJBTYPHOH KapTUHE MHPa HOCHUTEJIEH PyCCKOTO A3BIKA.

IIpakTuueckasi peanusaums. /[ Toro 4ytoObl TeOpEeTHYECKHUE TPHUHIUIBI A(PHEKTHBHO
peanu30BBIBAIMCH HA 3aHATUAX, HEOOXOIMMO NPHUMEHSATh KOHKPETHBIC MPAKTUYECKUE 3aIaHus C
*uBoIuChbi0. Hupke mnpencTaBiieHbl METOAWYECKUE MPUEMBI, KOTOpPbIE IIOMOTalOT CTyACHTaM-
azepOaii/pkaHIIaM pa3BUBATH PEUEBbIC HABBIKU, KPUTUUECKOE MBIIILIEHHE K MEXKYIIBTYPHYIO KOMITETCHIINIO
yepe3 aHaJu3 U 00CYX/IeHHUE XyA0)KECTBEHHbIX TPOU3BEICHUH.

1. Onucanue kapmuHul

L]ens.: pa3BUBaTh HABBIKU ONMCAHUS, AKTUBU3UPOBATH JIEKCUKY U TPaMMAaTHUKY.

Memoouka: B xauecTBe yueOHOro Matepuaia ucnomns3yercs kaptuHa A. K. CaBpacosa «I'paun
MIPUIETENN», OTpakarolias O0COOEHHOCTH PYCCKOTO HAIMOHAJIBHOTO Mei3axka. Pabora ¢ JAaHHBIM
IIPOU3BEIEHNEM [103BOJISIET PAa3BUBATh HABBIKU ONMCAHUS, UHTEPIPETALUH XyJOKECTBEHHOTIO 00pa3a
Y OCMBICJICHHSI KYJIBTYPHBIX Peauii, IPeJCTaBICHHbBIX B PYCCKON XyA0KECTBEHHON TPAIUIIIH.
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Pucynok 1. A. VK‘.’ACaBpaCOB. «I'paun anneTeni;I>>- (1871)

Kapruna A. K. CaBpacoBa «I'paun mpuierenn» o0nagaeT BBHICOKMM JIMHIBOKYJIBTYpPHBIM
noreHnyaaoM. OHa MO3BOJSET MO3HAKOMMUTH CTYJEHTOB C OCOOEHHOCTSIMH PYCCKOrO Ieif3axa,
CUMBOJIMKOW BECHBI M HallMOHAJIBHBIMM IIPEJCTaBICHUSIMH O Iipupoae. Kpome Toro, nmpousseneHue

CIIy’)KUT OCHOBOM I Pa3BUTHUS PEUEBOM JEATEIBHOCTH M (OPMHUPOBAHUS HABBIKOB KYJIbTYPHOMH
WHTEpIpeTalu.

3aoanus:

+ OnumuTe, 4To N300pakeHO HA KapTHHE (JIFOIU, IPUPOAA, IPEAMETHI).

+ VYkaxure 11Beta, GopMy, pacroaoKeHne 0ObEKTOB.

+ CocraBbre 3—5 NpeaoKeHui 0 ToM, YTO, 110 BallleMy MHEHHIO, [IPOMCXOIUT Ha KapTHHE.

Tlpumep:

+ Ha xaptune n300pax€H cenbCKuil nei3ax paHHel BecHbl. Ha mepennem miaHe HaXoasaTCs
0epé3bl, Ha BETBSIX KOTOPHIX BUAHBI THE3/1A Ipayei.

+ Brnanu pacronoxeHsl IepeBEHCKUE I0Ma U [IEPKOBb, CO3/1AI0NINE aTMOC(hEepy CIIOKOHCTBHSA
U yIOTa.

+ Kapruna nepenaér omymenne npoOyXIeHHs NPUPOABI MOCTE 3MMBI, a MpeodiajaHue
CBETJIBIX U MATKHX OTTEHKOB MOAYEPKUBAET HACTYIIJICHUE BECHBI.

2. Uumepnpemayus u ananus xy0odxrcecmeeHno20 oopasza

L]env: pa3BUBaTh KPUTUUECKOE MBIIUICHUE, HABBIKM ApIyMEHTAlMM U OOCYXIECHHS KYJIBTYPHBIX
CMBICJIOB.

Memoouka: cTyieHTaM NpeiaraeTcs 00CyIuTh, YTO XOTeN MepeiaTh XyJOKHUK, KaK1e SMOLIUU
BbI3bIBAECT KAPTHHA.

3aoanus:

+ Kaxkue uyBcTBa BbI3BIBACT y Bac 3Ta KapTHUHA?

+ Kak BbI Tymaere, nouemMy XyA0KHUK BEIOpaJl MYMEHHO TaKOW CIOXKeET?

+ Kakune 0coOeHHOCTH pyCcCKOM MPUPOABI U KYJIbTYPbl OTPa’KEHbI B IPOU3BEICHUM?

Ilpumep:

+ KapTuHa BbI3bIBa€T YyBCTBO CIIOKOMCTBUS U HA/IEKIbI.

+ XYJIO)KHUK CTPEMUJICA IepeaTh KpacoTy MpoOyKAarolieiicss Npupoabl U HACTyIUIEHUE
BECHBI.

+ [IpousBeneHune oTpakaeT XapakTepHOE JI1 PYCCKON KyJIbTypbl BHUMATEIBHOE OTHOILIEHNE
K IIPUPOJIE U €€ CE30HHBIM U3MEHEHUSIM.

3. Cpasnumenvublil aHAIU3 Ky1bmyp

Lenv: hopMupoBaTh MEKKYIBTYPHYIO KOMIIETEHIIMIO U CIIOCOOHOCTh COMOCTABIATh KYJIBTYypHBIE
CHUCTEMBI.

Memoouka: cTyqeHTbl CPaBHUBAIOT MPUPOAHBIE U KYJIBTYpHBIE 00pa3bl, MPEACTaBICHHbIE Ha
KapTUHE, C COOCTBEHHBIM KYJIBTYPHBIM OIIBITOM.
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3aoanus:

+ Kaxkue npusHaku BeCHbI H300paXKeHbl Ha KapTHHE?

+ Kakue npupoiHbie n3MeHeHHs IPOUCXOIAT BECHOM B A3zepOaiimkane?

+ Yewm ommuarorcs nieizaku Poccum n AzepOaiimkana?

Ilpumep:

+ Ha xapTuHe BeCHa IpeICTaBIcHA Yepe3 BO3BPALCHUE IPAYei U TassHUE CHETa.

+ B AsepOaiipkaHe BecHa HACTyNaeT paHbLIE W COMPOBOXKIAETCS 1IBETEHHEM JIEPEBHEB U
SIPKOM 3€JICHBIO.

+ CpaBHEHHE NPHUPOTHBIX OOPa30B IMMOMOTAET Jy4Yllle IMOHATh OCOOEHHOCTH BOCHPHUSATHS
IIPUPOJBI B Pa3HBIX KYyJIbTypax.

4. Teopueckoe 3adanue

[]env: pa3BUBaTh peub, BOOOPAKEHHUE U TUIHOCTHYIO PEDICKCHIO.

Memoouka: cTyIeHTBI CO3JJaI0T YCTHOE WJIM MUCbMEHHOE BHICKa3bIBAHNE 10 MOTHBAM KapTHHBI.

3aoanus:

+ [IpeacraBbre, YTO BBl OKAa3aJIUCh Ha MeCTe, NM300paxEHHOM Ha KapTuHe. ONUIINTE CBOU
BIICYATJICHUS.

+ Hanmmure nHebonbioit paccka3 «I1epBolil 1eHb BECHBD».

+ CocTaBbTe TEKCT OT IMEHH I'pava, KOTOPBIA BEPHYJICS MTOCIIE 3UMBI.

DTH 3ajaHUS TIO3BOJISIOT CTYACHTaM-a3epOaiiKaHIam:

+ AKTHMBHO HCIIOJIb30BaTh PYCCKHUM SA3BIK B Pa3JIMYHBIX BUJAX PEUEBOM EATENBHOCTH;

+ PacimpsTs 3HaHUS O PyCCKOM KyJIbType U €€ HallMOHAJIBHO 3HAYMMBbIX 00pa3ax;

+ DopMupoBarp JIMYHOE OTHOLIEHME K W3y4aeMOH KyJdbType 4epe3 XyHdOKECTBEHHOE
IIPOU3BEICHHUE;

+ CoBEpLICHCTBOBATH HABBIKM MOHOJIOTMYECKON U JUAJIOITMUECKOM PEUr Ha PYCCKOM SI3BIKE.

BeiBonbl. Vcrons3oBanue sxuBornmcy Ha 3aHaATHsSX PKU mpencrasmsier coboii 3¢ ¢eKTHBHBIN
MeTon  (OpMUpPOBAHUSI ~ JIMHIBOKYJIBTYPHOM  KOMIIETEHLIMM Yy  CTYIEHTOB-a3epOaii/kaHIIeB.
XyHnOXKECTBEHHbIE IPOU3BEIECHUS IO3BOJISIIOT COYETATh pPAa3BUTHUE SA3BIKOBBIX HABBIKOB C
OCMBICIICHUEM KYJIBTYPHBIX OCOOEHHOCTEH, CTUMYIUPYIOT aKTUBHOE HCIOJNb30BaHHE peYd U
pedrueKcuBHOE BOCTIPUSTHAE HHPOPMAITUH.

PaGora ¢ KMBOMHUCBHIO CMOCOOCTBYET HE TOJBKO OBJIAJICHHMIO JIEKCHMKOM W I'PaMMAarTHKOM, HO WU
(hOpMHPOBAHUIO CITIOCOOHOCTH MHTEPIPETUPOBATH KYJIBTYPHBIE CMBICIIBI, COMOCTABRIATH Tpaauiuu Poccun n
ponHoO#l cTpaHbl oOywaromuxcsi. Tako MOAXOA YKPEIUISieT HaBBIKM MEXKYJIBTYPHOTO aMajora,
pa3BHUBAET JMYHOCTHYIO MOTHUBALIMIO K U3YUYEHHIO SI3bIKa U CO3AAET yCIOBUS AJs Ooee TIyOoKoro
MIOHMMAHHUS Pa3Iudui MEX1y KyJIbTYPHBIMU CUCTEMaMHU. [3, 4]

Pa3paboraHHbIil KOMIUIEKC 3alaHUNl JAEMOHCTPHUPYET, YTO HCHOJIb30BAHHUE IPOU3BENCHUN
YKMBOIIMCH IO3BOJIIET KOMIIJIEKCHO Pa3BUBATh PEUYEBBIE HABBIKU, PACIIUPSTH KYJIBTYPOBEIUECKHE
3HAHUS U COBEPLIEHCTBOBAThH CIIOCOOHOCTH CTYAEHTOB K MEXKYJIBTYPHOH KOMMYHHUKAIUH.

Takum o00pa3oM, HHTErpauus >KUBOMMCH B TIpouecc OOy4eHHs PYCCKOMY SI3BIKY Kak
MHOCTPaHHOMY IIPEBPAILAET YPOKH B MHOTOIPAaHHOE 00pa30BaTENIbHOE MPOCTPAHCTBO, OOBEIUHSIOLIEE
S3bIKOBOE, KYJIBTYPHOE U TBOPUECKOE PAa3BUTUE CTYAEHTOB. lIprMeHeHNe BU3yalbHOIO MCKYCCTBA Kak
MeToz1a 00y4EeHHUsI OTKPBIBAET HOBBIE MEPCIEKTUBBI U1 (POPMUPOBAHUS KOMIIETEHTHOTO, KyJIbTYPHO
OCBEIOMJIEHHOTO ¥ KOMMYHHUKAaTHBHO MOATOTOBJIEHHOTO HHOCTPAHHOIO CTY/IEHTA.
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KBITAM J)KOFAPBHI OKY OPBIHIAPBIHIA MOJIEHUETAPAJIBIK
KOMMYHHMKALMS JKAFJAVBIHJIA KA3AK TIII MAMAHIAPBIH JASIPIAY
MOJEJIH KETLIIIPY

YbIH IBIFON
[[Tanxaif meT TinAepl yHUBEPCUTETiIHIH OKBITYIIBICH, [lanxaii k., KXP

Anoamna. Kvimaii men Kaszaxcman apaceinoazel blHmulMaKmacmviKmuly Keyeroi Ka3ax miiin
MeHeepeeH MAMAaHOapea O0e2eH CYPAaHbicmbl apmmulpein omulp. Maxkanada maleHuemapanvly
KOMMYHUKayus scagoauvinoa Kvimaii scogapvl 0Ky opblHOApbiHOA KA3aK Mili MAMAHOAPbIH OAsAPIAY
Macenenepi Kapacmulpslivln, «KA3aK Mili — opblc Ml — AUMAKMAany» He2izinoe2l KeueHoi Oinim bepy
MoOenin  dceminodipyoiy Hezisei Oazeimmapvl mandanaovl. Tindik O0aapiviKmvl KaciOu acoHe
AUMAKMAHYIblK  OLIIMMEH,  COHOQU-AK — MIOEHUeMApanvlK — KYy3blpemmepmer — Yulmacmolpy
XanblKapaivlk opmaoa Kplamen amKapa aiamvli KOnmiioi Mamanoap 0aapiay2a MyMKiHOIK Oepeoi.

Tyitin ce3dep: Kazax mini, MaOeHUEMAPANbIK KOMMYHUKAYUS, MAMAH OdApIdy, auMaKmauy,
KONMINOINIIK.

ENHANCING THE TRAINING MODEL FOR KAZAKH LANGUAGE
SPECIALISTS IN CHINESE UNIVERSITIES WITHIN THE CONTEXT OF
INTERCULTURAL COMMUNICATION

CHEN SIYU
Lecturer, Shanghai International Studies University, Shanghai, People's Republic of China

Abstract. The expansion of cooperation between China and Kazakhstan has increased the
demand for specialists proficient in the Kazakh language. This article examines the training of
Kazakh language specialists in Chinese higher education institutions in the context of intercultural
communication and analyzes the main approaches to improving an integrated educational model
based on the combination of Kazakh language, Russian language, and area studies. Integrating
language training with professional and regional studies knowledge, as well as intercultural
competencies, contributes to the cultivation of multilingual specialists capable of working effectively
in an international environment.

Keywords: Kazakh language; intercultural communication; specialist training, area studies;
multilingualism.

Conrbl kburapsl Ka3akcTaHHBIH ONIEyMETTIK-DKOHOMHUKAIBIK JIaMybl MEH XaJIbIKapaIIbIK
BIHTBIMAKTaCTHIKTHIH KEHEI01 eJI/I1H XaIbIKapasblK OoceKkere KabieTTUIIrH apTThIPyFa KOHE dJIEeM/IIK
SKOHOMHUKAJIBIK KEHICTIKKE OeJICeH[l bIKMaiaaacyblHa bIKnan eryae. Ocel xkarnaitnapaa Keitail Men
Kazakcran apachlHAarbl casiCH, SKOHOMHKANIBIK, MOJEHH >KoHE OimiM Oepy cananapbIHIaFbl
BIHTBIMAKTACTBHIKTBIH JIAMYBI €Ki €JT apachIHIaFbl OailIaHBICTAP/IBIH YKaHA JICHIeUTre KOTEPUTyiHE KO
amTel. byringe eki en apachiHAarbl BIHTBIMAKTACTBIK 1pi MEMJICKETTIK jKoOallapMeH Katap, IIaFblH
YKOHE OpTa KOCIMOPHIHAAP MEH OHIPJIIK JACHT €N Ier1 IKOHOMHUKAJBIK CyOBEKTUIEPAl 16 KaMTHIBI.

XaJplkapanblK OaiaHbICTApIbIH KEHEI01 XalbIKapalblK KbI3METTI TUIIIK KaMTaMachl3 eTYIiH
MaHBI3bIH apTThipyaa. Ka3akcTaHHBIH TUIIIK, MOJICHH JKOHE ICKEPJIIK OpTa epPEeKIISIIKTEPIH eCKepy
XaIIbIKAPaJbIK BIHTBIMAKTACTHIKTHIH THIM/I1 JKY3€re acyblHa BIKIAI €TEIi.

CoHbIMEH KaTap, XaJbIKapaJblK SKOHOMHUKAJIBIK OalaHBICTapJblH KEHEI01 Ka3aK TUIH
MEHrepreH, OipHeme TUIAI epKiH KOJJaHa allaThlH JKOHE MOJICHUETapalblK KapbIM-KaThIHAC
JTaFapUIapbl  KaJBINTaCKaH MaMaHJapra JeTeH CYPaHBICTBI apTTHIPBIT OThIp. Kasipri eHOek
HapBIFBIHAA MaMaHAApJaH TULMIK KY3bIPETTUTIKIIEH KaTap, MOHAPATBIK O11iM MEH MOJICHUETaPaTIbIK
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KOMMYHUKAIMs JaFAbuiapbl Aa Tajan eriieni. OchlfaH colikec aliMakTaHy, SKOHOMMKA, KYKBIK,
XaJIBIKApAIIBIK KATHIHACTAp JKOHE MOJICHUETApAIBIK KOMMYHHUKAIUS cajajapblHaH xabaprap,
KeIIeH 1 JaspiaHFaH MaMaHJapra JIETeH CYPaHbIC apThII KeJeIi.

Kazipri eHOeK HapbIFBIHBIH ©3T€PreH TajlanTapbl Ka3ak T/l MaMaHAApbIH Jaspiiay Ma3MyHBIH
OJlaH opl KETUIHIPYAIH MaHBI3BIH aWKbIHAAWIBI. TUTIIK KY3BIPETTLIIKIIEH KaTap, ailMaKTaHYJbIK
OLTIM, MOJICHHETApPAJbIK KOMMYHHUKAIMS KaOlJIeTl JKOHE KOCIOM-TIPaKTUKAIIBIK JaFapuiap Kas3ipri
Ka3aK TUTI MaMaHJIapblHa KOWBUIATHIH MaHBI3Abl TalanTapbH OipiHe aliHanabl. COHABIKTaH Ka3ak
TUTI MaMaHJApPbIH Jaspiiay Ma3MYHBIH JKETUIIPY, OKBITY JKYHECIH KaHFBIPTY >KOHE TEOPHSUIBIK
O1TiM/I1 TPAKTUKAIIBIK JasipIIBIKIICH YIITACTBIPY Macelesepi ©3eKTi OOIbII OTHIp.

Ocpiran opaif, MakajgaJa MOJACHUETAPAIBIK KOMMYHHUKAIUS JKarJaWbIHIAFbl Ka3ak T
MaMaHJIapbIH Jaspiiay Mocelesepi KapacThIPhUIBII, XaIbIKapaiblK YKOHOMHKAIBIK BIHTBIMAKTaCThIK
KarJalblHIa KaJbINTAaCKaH MPaKTUKAJIBIK KaKETTUNIKTEP/l €CKepe OTBIPBIN, MaMaHIap Aaspiay
KYHECIH XKeTUAIPY/IiH HeTi3ri OarbITTaphbl TaJlJaHa bl

1. XaapIKapaablK BIHTBIMAKTACTBIK KAFAAWBIHAAFbI KICIOM CYpPaHBICTAP KOHE Ka3aK
TiJIi MAMaHAAPBIH Aasipiay Macesesiepi

Keitait men Ka3zakcTan apachlHIarbl cay/ia-3KOHOMHKAIBIK BIHTBIMAKTACTHIKTBIH JaMYybl
KazakcTangarel KBITAMIBIK KOCIMOPHIHAAP KBI3METIHIH OFaH opi JaMyblHa BIKMad erTTi. Ipi
WHBECTULMSIIBIK Jk00ajlapMeH Karap, IIarblH JKOHE OpTa KOCINOPBIHIAP, OHIpapaiblK cayna
KYpBUTBIMIapbl MEH OHAIpICTIK KoMnanusuiap na Kazakcran HapbiFbIHa OSNICEH Tl TYP/E SHIIl KeJei.
MyHnait xarnaia KocimopbIiHAApAbIH TaOBICTBI KbI3METI TEK SKOHOMHKAIBIK KOPCETKIIITepre FaHa
eMec, COHBIMEH Karap XEpriulikTi TUINIK KOHE MOJEHH opTara Oeiimueny neHreiline ae Tikenel
OaltTaHBICTHI OOJBITT OTHIP.

Kasipri xaraaiiga Ka3ak TiJli MaMaHIapbIH Aasipiay )KYHeCiH XaJbIKapallblK €HOCK HapbIFbIHBIH
’KaHa TanantapbiHa Oeilimaey macesneci e3ekTi 00mbin oTbIp. OcbliFaH OalIaHBICTBI OKY Ma3MYHBIH
Ka3ipri KociOu opTa TajanTapbliHa COWKEC KETIIIPYIiH MaHbI3BI apTa TYCYIE.

bipinwioen, y3ak yakpIT Ooibl KazakcTaHMEH BIHTHIMAKTACTBIKTa OpBIC Tl HETI3Ti
KOMMYHUKAIS KypajapbiHbIH Oipi peTiHie KapacThIPBUIBIIN Kelli. Allaiiaa Ka3ipri karaaiina Ka3zak
TIIHIH KOFaMJIBIK ©Miperi peliHiH apTybl Ka3akK TUTIH MEHrepy[diH MaHbI3bIH KYIIEHTE TYCyHe.
CoHabIKTaH Ka3akK TUIIH TeK KapbIM-KaTbIHAC KypaJibl pETiHJIe FaHa eMec, COHbIMEH Karap Ka3akcran
KOFaMBIHBIH KYHABUIBIKTaphl MEH MOJEHH EPEKIICNIKTepIH TaHYIbIH MaHbI3bl TETIT pETiHJe
Kapacteipy KaxeT (I[33n Csauxyn, Ban Humnm, 2026).

Exinwioen, KazakcTaH KOFaMBIHBIH TapUXH-MOJEHU JaMybl OapbICHIHAA KAaJBIITACKAH
QJIEYMETTIK KYHABUIBIKTAp MEH KOMMYHHUKAIWSUIBIK EPEKIIETIKTep MOICHUETApalbIK e3apa ic-
KMMBUIJIa MaHBI3ABI poll aTKapaabl. OChl epeKIIeNiKTeP/Il ECKEPY XaTbIKapaIblK BIHTBIMAKTACTHIKTHIH
TUIMIUIITIH apTThIpyFa >KOHE MOJACHHMETApalIblK KOMMYHHUKAIUs OapbIChIHIA TYbIHAAybl MYMKIH
TYCIHICTIEYIIUTIKTEP/IIH aJIbIH anyFa bIKnan erefi. COHABIKTaH XalbIKapaablK OpTagaFbl HOTHXKEIl
e3apa iC-KUMBUIIBI KAMTaMachl3 €Ty YIIIiH MO/ICHUETAPANIBIK KOMMYHUKAIHS KY3BIPETTEPiH JaMBITY
MEH KePriliKTI MOJIEHH epeKILeNKTep/i eckepyaid MaHbI3bl 30p (511 bo, Yan CsaubpMuns, 2025).

Ywinwioen, xanbikapaliblK bIHTBIMAKTACTHIKTHIH KeHerol Ka3akcTaHHBIH KYKBIKTBIK OPTAacChl,
OHIPIIIK 1JaMy epeKIIETIKTepl ®KIHE KOFaMIIBIK YAepicTepi Typasibl OLTiMII YHEMI )KaHAPTHII OTHIPY/IbI
tanan eteni. OckliFaH OaiIaHBICTBI OKY OafFaapiamMaiapbl MEH FBUIBIMH 3€pTTEYJIEpl 3aMaHayh
e3repicrepre OeilimzeyaiH MaHbI3bl apta Tycyne. Kasipri endex Hapbirbinaa Kazakctan KOFaMbIHBIH
EPEKIIETIKTEPIH TePEH TYCIHETIH, MOHAPAJIBIK JAsPJIBIFBl KAJIBINITACKAH JKOHE KOCIOM Ky3bIpeTTepl
KOFapbl MaMaHapFa JiereH cypansic ocin keneni. (Csa Caomyn, 2019).

Topminwioen, Ka3zakCTaHHBIH 9JIEYyMETTIK KYpPbUIBIMbBI, TYTHIHYLIBUIBIK MOJICHHETI KOHE
OHIPIIIK epEeKIIETIKTEPl Typasibl O11iM XaJIbIKapalbIK ICKEPIIiK XKoHE MOJICHN OaillaHbICTapAbIH THIM/I1
Ky3ere acyblHa bIKnan etemi. OchiFaH OalIaHBICTBI TULMIK KY3BIPETIEH Karap, aiMaKTaHYJIBIK
OUTIMHIH Jie¢ MaHBI3bI apTa TYCYIIC.

Ochburaiiia, KazakcTaH KOFaMBIHBIH TapUXU-MOJICHU JKOHE OHIPIIK EpPEeKIISTIKTEPIH TepeH
TYCIHY MOJEHHETapaliblK ©3apa IC-KUMBUIABIH THIMAUITIH apTThipyFa bIKman eteni. OcbiFan
OalIaHBICTHI TUIIK MAsIPABIKIEH Karap, aiMaKTaHYJIBIK KOHE MOJICHUETapaIbIK OUTIMHIH MaHBI3bI
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apra tycyzae. Kazipri eHOeK HapbIFbIHAA KOCIOHM JAspIIBIFbI )KOFApPbI, )KEPriTiKTI epeKIIeITIKTep MEH
ICKepIIIK OpTaHbI )KaKChl OUTETIH KEMIEHII MaMaHIapFa JIETeH CYPaHbIC ocin Keemi. by Ka3zak Tifi
MaMaHJapblH Jaspiay >KYHeciH XalblKapasiblKk €HOEK HapbIFbIHBIH jKaHa TajanTapblHa COWKec
KETUIIIPY KAXKETTUTITTH KOPCETEe/Ii.

2. Ka3zak Tijli MaMaHAapbIH Jasipjiayabl JKeTiJIAipy K0J11apbl

Kazipri xanslkapalblK €HOCK HapBIFBIHBIH TajanTapbl Ka3ak TiJi MaMaHAApbIH JasipiayIblH
Ma3MYHbI MEH 9JIICTEepiH Ka3ipri KociOu opra cypaHbICTapblHa COMKEC O/laH pi JKETULAIPYAl Taian
erenl.

EH anapiMeH, «xazax mini — opvic mini — aumaxmanyy» HET131HAET1 KeLIeH 1 naspiay xKyiecin
KaJIBIITACTHIPY KakeT. KazakCTaHHBIH TULTIK-KOMMYHHUKATHUBTIK €PEKITISTIKTEPIH XKoHE Ka3aK TUTIHIH
MEMJIEKETTIK T PETIHIETl POJliH €cKepe OTBHIPHIN, Oojlallak MamMaHIapblH Ka3ak TiTiH TepeH
MEHrepyiMeH KaTap, OpbIC JKOHE aFbUIIIBIH TUIAEPIH J€ UTepyl OJIApABIH KOCciOM MYMKIHIIKTEPiH
KeHeiTyre bIKnan eteni. CoHbIMEH Oipre, SKOHOMHKA, XaJbIKApaJblK KaTbIHACTAp, KYKBIK,
MOJICHHETTaHy >KOHE aliMaKTaHy cajlajapbIHAaFbl OUTIMIII YIITACTHIPY Ka3ipri eHOEK HapbIFbIHBIH
CYpaHBICBIHA XKayan OepeTiH KeleH/1i MaMaHap AaspiayFa MYMKIHIIK Oepeti.

Oky OGarmapnamManapblH 93ipiey OapbIChIHIA «min + MamanOwiK» KaFUIAThIH OAacHIbUIBIKKA
anrad JkeH. OcpiFaH OalyIaHBICTBI SKOHOMHKANBIK ayJapMa, XaJblKapalblK cayna, pPecMHu
KYy)KaTTapAbl PaciMIey, SEKTPOHIBIK KOMMEPIIHs, JIOTUCTUKA YoHE koOanapbl 0ackapy CHUSKTHI
MIOHIEP/Il €HTI3YAIH MaHbI3bI 30p. TUIIK NasgpIIbIK MeH Kacion OLTIMHIH ©3apa Yiliecyi TyJIeKTepAiH
MPaKTUKAIBIK KbI3METKE Te3 OeHiMaenyiHe MyMKiHAiK Oepeni. COHBIMEH KaTap, >KOFapbl OKY
OpBIHAAPHI IETEeNAIK OimiM Oepy YHBIMIApBIMEH KOHE KOCIMOPBIHIAPMEH BIHTHIMAKTACTBHIKTHI
KeHeHTin, OipiieckeH OimiM Oepy OarmapiamanapblH JaMBITY apKbUIbl XaJIBIKApaJbIK TOKIpHUOCHI
TAiMAI maiaananysl Kaxet (Ban Croamaiid, YUxao llyanxya, 2017; Csa CsonyHn, 2019).

MboaeHuerapaliblK KOMMYHUKAIMS KY3bIPETIH KalBIMTACTHIPY Kazipri OimiM Oepy KyHeciHiH
MaHbI3ABl OaFBITTAPBIHBIH Oipi OOJBIT TaObUIaABl. TuUTMIK OUTIMMEH KaTap, MOICHHCTAPAIIBIK
MEHE/DKMEHT, MOJICHUETapalblK IICUXOJOTHs >OHE AalWMakTaHy TIOHAEPIH OKBITY MAaHBI3/IBL.
KaszakcTaHHBIH TapuXU-MOICHH ISCTYpJIepi, KOFAMIBIK KYHIBUTBIKTAPHI JKOHE Kasipri oJIEyMEeTTIK
JaMy epeKIIeNiKTepl Typaibl OiliM CTyAEHTTEPIiH MOJIEHUETapajblK KapbIM-KaTbIHAC >Kacay
KaOinetiH apTTipaasl. CoHbIMEH KaTap, Ka3akcTan KOFaMbIHBIH TAPHXU-MOJICHH €PEKIICIIKTEPi MEH
Ka3ipri KOFaMbIK yIepicTepl Typalbl TYCIHIKTI TEpEeHIETy Ooyalliak MaMaHIapIAbIH ©3T¢ MOJACHU
opTara OeiliMzeny KaOUIeTiH KeTULIIPiN, MOJIEHUETapaNIbIK KapbIM-KaThIHAC OapbIChIHAA TYBIHIAYbI
MYMKIH TYCIHICIICYIIUTIKTEpAiH aJlAbIH adyFa MyMKiHaik 6epeni (Uxan [ousn, 2024).

JXorapbl OKy OpBIHAApPHl MEH KOCITOPBIHIAP apachIHIAFbl BIHTBIMAKTACTBHIKTHI JAMBITY Oa
MaHb3ABL. TeopHsbIK OUTIMAI TMPAKTUKAIBIK KHI3METIECH YINTACTHIPY MaKCaThIHAA OHIIPICTIK
TOXIpUOenepal KEeTUIAIPY, )KOOATIBIK OKBITY SICTEpIH €HI'13Y )KOHE HAaKThI KaFJasTTapAbl MOAEIIbICY
TOCUIEpiH maljanany KaxkeT. MyHmall Tocinaep CTYACHTTEPHAIH KOCIOW JaFAbUIApbIH SKETULIIpIM
KaHa KolMaM, oiap/pIH Ooralak eHOeK KbI3MeTiHe Te3 OeliMenyiHe MyYMKIHJIIK Oepe.

Hudpablk TEXHOIOTHSIIAPABIH 1aMybl MaMaH1ap Aaspliay KyHeciHe je )kaHa TananTtap KOUbII
oTblp. COHJBIKTAH CTYJIEHTTEPIH aKNapaTThIK-KOMMYHHUKALMJIBIK TEXHOJIOTHsIIAp/bl NaiaanaHy
JaFAbUIapbIH  OKETULAIpYre, LUQPIBIK pecypcTapAbl THIMAI KOJJaHyFa JKOHE 3aMaHayu
KOMMYHHUKAIMSIIBIK TIaTopManapia >KYMBIC 1CTeH aimy KaOuleTTepiH aMbITyFa €peKIlne Hazap
ayJapy Kaxer.

Kazipri xarmaiina xanblKapalblK €HOSK HapbIFbl TUIAIK OUTIMMEH KaTtap, MOJEHHUETAPaIbIK
KOMMYHHKAIMsI KY3bIpeTi KaJbllITaCKaH jkoHe OipHeme kociOu cana OoifbiHIIa 0a3anbiK Oimimi 6ap
MaMmaHaapael Taman etemi. OcbkliFaH OalaHBICTBI Ka3aK TUIl MaMaHAApblH Jaspiay >KyHeciH
KETLIAIPY KOFapsl OUTiM Oepyal JaMbITYAbIH MAaHbI3/Ibl OaFbITTAPbIHBIH OipiHE alfHANbII OTHIP.

Kazak Tim mamaHmapblH gaspiay camachkl, €H aIbIMeH, JKOFapbl OUTIIKTI OKBITYIIBLIAP
KypaMblHa OaiiiaHbicThl. OChbIFaH OalIaHBICTBI OKBITYHIBUIAPABIH KOCIOM OLTIKTUIITIH apTThIPY,
ojap/bl aliMaKTaHy, XaJbIKapajiblK KaTbIHACTApP, XaJbIKAPAJIbIK KYKbIK *koHe OpTayblK A3HSHBI
3epTTey OarbITTapbl OOWBIHINA Jaspiay MaHbI3IbI 0016 Tabbutaabl. COHBIMEH KaTap, TIXipuoei
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MaMaHJapael OKY YHEpiCiHE TapTy, XaJbIKapalblK FHUIBIMH BIHTHIMAKTACTBHIKTHI KEHEUTY >KOHE
aKaJIeMUSUTBIK KaybIMIACTBIKTapIbI IAMBITY J1a MAaMaHIap Jaspiiay CarmachblH apTThIPYFa BIKIAT €TE/II.

Ocpsinaiimia, Ka3ipri xkaraaiaa Ka3ak Tili MaMaHAapblH Aaspiay KyHeciH )KaHFBIPTY TEK TUITIK
OutiM OepyMeH miekTenMeyi Tuic. TUIIIK JaspibIKThl aiMaKTaHYJIBIK OUTIMMEH, MOJEHUETaPAITBIK
KOMMYHHUKAIMsI ~ KY3bIPETTEpIMEH JKOHE  KOCIOM-TPAKTHUKANBIK  JaFJblIapMEH  YIITACTBHIPY
XaJbIKapaJIbIK JeHTel e 6ocekere KabuIeTTi, KONTUIII XKoHE JKaH-)KaKThl JaspilaHFaH MaMaHIap bl
KaJbINTacThIpyFa MYMKiHAIK Oepezmi. CoHBIMEH Karap, OKBITBUIATBIH TUI €NiHIH TapuXbl MEH
MOJICHUETIH,  CalT-IOCTYpi MEH  KYHABUIBIKTAPBIH  KYPMETTEHTIH MamaHmap Jaspiay
MOJICHUETApANIBIK ©3apa TYCIHICTIKTI HBIFATyFa BIKHAn eTeni. bynm e3 keseringe Kpitaii MeH
KasakcraHn apachlHIarbl SKOHOMHUKAJIBIK, MOJICHH JKOHE TYMAaHUTAPIIBIK BIHTBIMAKTACTHIKTBIH OJIaH
opi JaMybIHa MYMKIHAIK Oepe/i.
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DIVAN POETRY
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Annotation. Bayati and proverbs are among the oldest and richest examples of folklore in
Azerbaijani literature. These poetic forms serve as means of expression that reflect the people’s life
experiences, morals, and worldview. From the 13th to the 18th centuries, traces of these folkloric
elements are clearly visible in Azerbaijani divan poetry. In this article, we will analyze how the poets
of that period utilized bayati and proverbs, examining poetic examples, scholarly references, and
sources. The use of bayati and proverbs in Azerbaijani divan poetry from the 13th to the 18th
centuries is a clear example of transferring the people’s life experiences and worldview into the
literary realm. The adoption of these poetic forms by divan poets demonstrates both the richness of
folk literature and the development of written literature. Future research should explore these
connections in greater depth, revealing the role of bayati and proverbs in the development of
Azerbaijani literature more comprehensively.

Key words: bayati and proverb, medieval divan poetry, poetic formulas, folkloric style, poetic
structure, folkloric motif, folkloric characters, written literature

CJIEJbI BAUATHI U nocJjaoBul B CPEJHEBEKOBOW
JANUBAHHOMU 110931UHN

CEBUH/I’K KAPUM rei3e1 AJIMEBA
JoxTop dumocoduu o Gpuroaoruu, JOIEHT
Wuctutyt ®onskinopa HAHA

Annomayusn. baiiamol u nocioeuysl 6 azepoAUONCaAHCKOU Tumepamype s6IAMcs 0OHUMU U3
camvix OpesHux u 6o2camvix 006pasyos Gorvkiopa. Imu nosmuyeckue Gopmvl 8bICMYNAOM KAK
Ccpeocmea 8bIpadtCeHusl, OMpaNCaroue HCU3HEHHbIl ONbLM, MOPAIbHLLE NPUHYUNBL U MUPOBO33PEHUE
Hapooa. B aszepbatioscanckoii ousanmnoii nossuu XII-XVIII eexos credvt smux ¢hoabKiopHuIx
9/IeMEeHMO8 OMUEMAUBO NPOCIEHCUBAIOMCS. B o9moii cmamve Mbl Npoananusupyem, Kak nodmaol moz2o
nepuooa Ucnonvb308anu Oatiamel U NOCLOBUYbL, ONUPAACHL HA NOIMUYECKUe NpUMepbl, HAyuHble
yumamol U UcmoyHuku. Mcnonvzosanue b6atiamol U NOC108UY 8 A3epOAUOHCAHCKOU OUBAHHOU NOI3UU
XIII-XVIII 6exog asnsiemcs Ha2na0HbiM NPUMEPOM NEPEHOCA HCUSHEHHO20 ONbIMA U MUPOBO33PEHIUS.
Hapooa Ha aumepamypHylo ocHogy. Oceoenue 2mux NOIMUYECKUX POopM OUBAHHBLIMU NOIMAMU
0eMoHcmpupyem Kax 602amcmeo HAPOOHOU JUmMepamypuvl, mMak U pazgumue NUCbMEeHHOU
aumepamypwvi. Byoywue uccredosanus 001x#CHbI 00Nee 21yOOKO U3y4ums dMu  C65A3U, 4moobl
8cecmoponHe 8bis8UMb POJib OAUAmMbl U NOCI08UY 8 PA3BUMUU A3ePOAIONCAHCKOU TUMePamypbi.

Kniouesvie cnosa: daiiamel u nocnosuysl, cpeoHe8eKko8as OUBAHHAS NOI3Us, NOIMUYECKUe
Gopmynsl, onbKIOPHBIL CMUIL, NOIMUYECKAsE CMPYKMYPA, DOTbKIOPHbIU MOMUS, DONbKIOPHbLE
00pa3zvl, NUCbMEHHAs IUumepamypa

Introduction. The bayat1 originally emerged as a form of oral folk literature and over time
became part of written literature. This poetic form reflects the people's philosophy of life through
short and meaningful expressions. Divan poets, particularly such literary artists as Shah Ismail Khatai
and Imadaddin Nasimi, used the bayati in their works to bring the people's way of thinking and
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emotions into the literary sphere. For example, the influence of the bayati is clearly felt in the works
of Shah Ismail Khatai. The artist reflects the concise and meaningful expression style of the bayatu.
Such expressions present the emotional state and life philosophy of the people in a poetic form. For
example,

I am Khatai, in my way,

On Alif’s path I stay.

A Sufi on the sacred road,

In truth, a humble soul bestowed.

I am Khatai, a master of line,

In truth’s secret I brightly shine.

A healer’s cure, a sage’s art,

To doctors, too, I play my part.

Give not your heart to the foolish mind,

Nor to those who truth deny and blind.

I am a seeker, truth I claim,

And love I offer to the pure in name [2, 327].

The place of proverbs in divan poetry. Proverbs are wise expressions that have been shaped
over many years based on the experiences and observations of the people, reflecting various aspects
of life. Divan poets, by incorporating these pieces of wisdom into their works, not only reflected the
way of thinking of the people but also enriched their own literary styles:

The worth of words stands high above,

Everywhere they cherish those who speak with love.

Praising words is not my art or claim,

Yet none can doubt the power of their name.

Words are beautifully formed from the start,

Righteousness adds grace and lifts the heart.

With truth their value ever grows,

For truth is where all virtue flows. [1, 17]

The poem titled “Nazm” included in the prefaces of Mehammad Fuzuli’s qasidas is an example
demonstrating the influence of proverbs. The translation of the poems in the prefaces is by prof.
Memmed Mubariz Alizade. This expression reflects the people’s understanding of words and
wisdom, as well as their way of valuing them. Thus, proverbs have played an important role in Divan
poetry both in terms of content and form. Research conducted on this topic has examined the use of
bayat1 and proverbs in Divan poetry from various aspects. For example, M.Qamarl1’s book “Atalar
So6zi” (“Proverb”) is an important source in terms of collecting and analyzing these folkloric
elements. At the same time, Y.V.Chemenzeminli’s linguistic perspectives also draw attention to the
collection and preservation of such folkloric examples. The use of bayat1 and proverbs in 13th—18th
century Azerbaijani Divan poetry demonstrates the richness of folk literature and the connection of
poets with the people. The poets of this period enriched their works by using bayati and proverbs,
while also bringing the people’s life philosophy into the literary sphere. Below, we will explain this
topic in more detail with examples from poetry. The bayat1 is one of the most widespread forms of
Azerbaijani oral folk literature. This poetic form, consisting of four lines with seven syllables in each
line, reflects the life and emotions of the people through its simple and meaningful expressions. Divan
poets incorporated the bayati into their works, bringing the people’s way of thinking and emotions
into the literary sphere. Imadaddin Nasimi a prominent representative of divan literature is also one
of the poets who created an artistic bridge between classical poetry and folk creativity. In his “Divan”
many features of oral literature- such as puns, syllabic verse lines, motifs characteristic of ashik
poetry, and similes and epithets close to folk thinking are clearly manifested. These features confirm
that Nasimi’s work is deeply rooted in folk sources. The poet’s language is distinguished by its natural
fluency, clarity, and musicality. His closeness to the expressive power of words, the layers of
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meaning, and the style of folk speech is no coincidence. It shows that Nasimi was in close contact
with folk creativity and drew creative energy from it. The ability to use the poetic potential of the
vernacular with such mastery is a quality unique to a literary artist who has deeply absorbed the spirit
of that environment. Academician Homid Arasli, in his research on Nasimi’s legacy, paid special
attention to this issue, repeatedly emphasizing the poet’s utilization of the traditions of oral literature.
He also provided numerous examples confirming Nasimi’s connection to folk poetics. One of the
significant aspects demonstrating the influence of folk literature in Nasimi’s poetry is his engagement
with the bayat1 genre. The bayati poetic form, with its depth of meaning, conciseness, and emotional
impact, resonates particularly in Nasimi’s poetry. Although this connection may not be immediately
apparent, it manifests itself in the layers of content and the poetic structure of his works. The
tendencies in Imadaddin Nasimi’s poetry toward folk wisdom, concise expression, and rhythmic
sincerity indicate the influence of the bayati tradition on the poet’s artistic thought. Nasimi’s poetic
legacy is a multilayered artistic phenomenon that encompasses not only the classical Divan literature
but also the deeper strata of Azerbaijani oral literature. In his work, a synthesis occurs between the
spirit of the people’s language, their artistic thinking, and worldview with literary and philosophical
thought, resulting in a new qualitative stage in the history of national poetry. The influence of the
bayati can be felt in the following verse:

Give your soul, and find your beloved true,

Do not be soul-less when your love eludes you. [3, 56]

O cupbearer, I am drunk, bring my beloved near,

Give me a cup, I thirst for love, bring my beloved here.

What am I without you, soul and world feel vain,

For God's sake, bring me my love again [3, 272].

The expressions in this verse, such as “Give your soul, and find your beloved, do not be soul-
less” and “What am I without you, soul and world feel vain” reflect the simple and meaningful style
of the bayat1. Qazi Burhaneddin is also a well-known divan poet. Bayati can be found in his works as
well. For example, the influence of the bayati is evident in the following quatrains:

Do not call that an eye which cannot see your face,

Nor call that a face which cannot wipe away your dust.

Do not call that a word which lacks praise within,

For you, its essence, do not call it a word at all.

The candle burns, and the cheek pales, shedding tears,

When the servant comes before you, my lord, appears.

My eye now bleeds with ruby from my heart’s deep pain,

Once more, blood and tears the king sustains again, my lord [4, 672].

The expressions in these couplets, such as “that face which...” and “the candle burns” reflect
the simple and meaningful style of the bayati. Proverbs are wise sayings that have emerged from the
life experiences of the people. Divan poets incorporated these pieces of wisdom into their works,
thereby reflecting the people’s way of thinking and enriching their own literary styles. Qazi
Burhaneddin, by using punning words in his works, brought the wisdom of the people into the literary
sphere. For example, the influence of proverbs is evident in the following tuyugs:

In this world, a true lover bleeds, bleeds,

If you are a lover, do your eyes not bleed?

If every lover’s head sways for their beloved,

I give my soul for the path of my love, indeed! [4, 686]

A beloved is one who shares your pain,
Not one who turns a hundred times away.
On the day of trial, do not let a coward reign [4, 687].
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The expressions in these couplets, such as “A beloved is one who shares your pain” and “On
the day of trial, do not let a coward reign” which feature punning words, reflect the wisdom of
proverbs. The use of bayati and proverbs in 13th—18th century Azerbaijani divan poetry is a clear
example of how the life experiences and worldview of the people were brought into the literary
sphere. The adoption of these poetic forms by divan poets demonstrates both the richness of folk
literature and the development of written literature. Future research should explore these connections
in greater depth, revealing the role of bayati and proverbs in the development of Azerbaijani literature
more comprehensively. A number of prominent scholars have put forward important ideas in their
research on the use of bayati and proverbs in Azerbaijani divan poetry. Below, we present some of
their key insights along with the relevant sources:

Israfil Abbash: folkloristics and bayati. Israfil Abbashi conducted in-depth research on
various genres of Azerbaijani folklore, including the bayati. He notes that the bayati is an important
poetic form reflecting the people’s life philosophy, emotions, and way of thinking. Israfil Abbasl
emphasizes that the bayati has been widely used both in oral folk literature and in written divan poetry.

Bextiyar Vahabzade: linguistics and style. Bextiyar Vahabzade paid close attention to
language and linguistic issues during the 1950s—1980s of the twentieth century. In his linguistic
views, he noted the important role of bayat1 and proverbs in reflecting the language and spirit of the
people. Bextiyar Vahabzade emphasized the significance of these folklore elements in terms of
language and stylistic issues.

Habil Yashar: the place of bayati in the poetry tradition. Habil Yashar notes that bayati
holds a special place in the Azerbaijani poetry tradition. He emphasizes that bayati reflects the
feelings and thoughts of the people on the poetic plane through its simple and meaningful expressions.
Habil Yashar notes that bayati has been widely used in both folklore and classical (divan) poetry.
Research on the history of Azerbaijani literature notes that bayati and proverbs hold an important
place in divan poetry. It is emphasized that these poetic forms reflect the life experiences and
worldview of the people. Literary historians report that bayati and proverbs are widely found in both
oral and written literature. Iltifat Saleh: poetic expressions and bayati. Iltifat Saleh highlights the
significance of bayati and proverbs as poetic expressions in Azerbaijani literature. He emphasizes
that these folklore elements enrich poets’ expressive styles and reflect the philosophy of the people’s
life on the poetic plane. The views of these scholars help to gain a deeper understanding of the
significance and usage of bayati and proverbs in Azerbaijani divan poetry. Their research
demonstrates how these folklore elements are integrated into both oral and written literature and how
they reflect the philosophy of the people’s life. The use of bayati and proverbs in Azerbaijani divan
poetry reflects poets’ attitude toward folk literature and the richness of this literary tradition. Below,
I present some examples related to this topic: “Bayati are one of the oldest and most beloved poetic
forms in Azerbaijani folk literature. Divan poets also turned to this form, reflecting the life and
worldview of the people”. For example, M. Fuzuli included bayati in his “Divan”. In these bayati, the
poet expresses the difficulties a person encounters in life and the endurance they show in facing these
challenges. Proverbs are wise expressions that have arisen from the life experiences of the people.
Divan poets, by incorporating these wisdoms into their works, both reflected the way of thinking of
the people and enriched their own literary styles. For example, the influence of proverbs can be felt
in the following couplet by Qovsi Tabrizi:

Do as you will, for the remedy is yours,

All troubles, all cures, belong to you, O King.

Whatever you decree, my sovereign,

The command is yours alone [5, 11] or

Black stone and gem are one,

Without flaw, O King, only you know their worth [5, 257]

The expressions in these couplets also reflect the wisdom of proverbs and are short, meaningful
phrases related to various aspects of life. Divan poets, by incorporating these expressions into their
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works, reflected both the life of the people and their own way of thinking. For example, the following
couplet by Saib Tabrizi employs a proverb:

A guest at my own table suffices for me,

I covet not another’s hand, though storms may rise.

Though this lover gains not both worlds,

His heart opens in awe when he glimpses his beloved [6,32]

The main folklore motif in the poem is to be content with one’s lawful blessings and to value
happiness through spiritual fulfillment. The line ‘a guest at my own table suffices for me’ reflects the
widely spread idea of humility and self-sufficiency in folk literature. The couplet “I covet not
another’s hand, though storms may rise” emphasizes the motif of independence from others and
possessing one’s own will. In the line “His heart opens in awe when he glimpses his beloved” love is
presented not only as a worldly experience but also as a means of spiritual and divine elevation. Thus,
the poem embodies moral and ethical motifs frequently found in ashik poetry and folk wisdom. These
examples demonstrate how bayati and proverbs were used in Azerbaijani divan poetry and how these
poetic forms are reflected in the works of poets. Future research should explore these connections in
greater depth, shedding more detailed light on the role of bayati and proverbs in the development of
Azerbaijani literature. The interaction between divan poetry and oral folk literature in Azerbaijani
literature from the 13th to the 18th centuries led to the emergence of a rich and multifaceted literary
environment. During this period, both written and oral literary works complemented each other,
playing a significant role in the development of Azerbaijani literature.

Divan poetry developed under the influence of persian and arabic literature but was enriched
with national characteristics by Azerbaijani poets. Some of the prominent poets of this period are as
follows: M.Fiizuli (1494-1556) is renowned for his poetry written in Azerbaijani, Arabic, and Persian.
His works, including the “Divan” and “Leyli and Majnun” are among the most significant literary
examples of the period. Prominent representatives of divan literature incorporated bayati into their
works, reflecting the influence of folk literature. Shah Ismail Khatai, the ruler of the Aq Qoyunlu and
Safavid states, wrote over fourteen hundred poems under the pen name “Khatai”. His works contain
both the classical style of divan poetry and elements of folk literature. Molla Penah Vaqif, one of the
prominent Azerbaijani poets, created works under the influence of both divan poetry and oral folk
literature. His work “Divani-Hikmet” reflects philosophical and ethical issues. Oral folk literature is
a rich literary heritage that reflects the life, customs, traditions, and worldview of the Azerbaijani
people. Some of the main genres that emerged during this period are as follows: Bayati: Consisting
of four-line poems with seven syllables per line, bayati express the feelings and thoughts of the
people. Divan poets used bayati to reflect the influence of folk literature in their works.

Proverbs: Proverbs, being short and meaningful expressions, reflect life experience and
wisdom. Divan poets used proverbs in their works to convey the philosophy of the people’s life.
Epics: Epics such as “Koroghlu” which reflect themes of heroism and justice, convey the people’s
understanding of bravery and fairness. Between the 13th and 18th centuries, the interaction between
divan poetry and oral folk literature in Azerbaijani literature resulted in a rich literary environment.
Divan poets incorporated elements of folk literature into their works, reflecting national
characteristics. This synthesis played a significant role in the development of Azerbaijani literature.
This article reflects the interaction between divan poetry and oral folk literature in Azerbaijani
literature from the 13th to the 18th centuries and the role of this interaction in literary development.
Additionally, it provides information about the works of prominent poets of the period and the main
genres of oral folk literature. There is a direct connection and mutual influence between Divan poetry
and folklore. The main points that link them can be grouped as follows: Similarity in content and
themes: Folklore (bayati, epics, proverbs, and narratives) reflects the life experiences, emotions,
morals, and worldview of the people. Divan poetry enriches these elements with the poet’s individual
style. For example, poets such as Mehemmed Fuzuli and Shah Ismail Khatai incorporated popular
themes- love, heroism, and moral values- into divan poetry.
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Poetic form and style: Folklore examples (bayati, proverbs) possess a concise, rhythmic, and
memorable style of expression. Divan poetry preserves these features of folk literature through its
rhythmic and rhymed forms. The simplicity and brevity of bayati are sometimes adapted by divan
poets into literary forms such as couplets and ghazals.

Semantic and symbolic connection: Folklore symbols and metaphors (e.g., the nightingale in
the rose, the moon, and the stars) are reflected in the imagery of divan poetry. This gives the poetry
a symbolic richness that combines both the worldview of the people and classical literary aesthetics.

Moral values: Proverbs and sayings are used by divan poets to convey moral lessons and
wisdom. In this way, the poet not only provides the reader with poetic pleasure but also promotes the
ethical and social values of folklore.

Historical and cultural connection: between the 13th and 18th centuries, Azerbaijani divan
poetry preserved national characteristics under the influence of folk literature. Folklore served poets
both as a source of inspiration and as a means to maintain language, rhythm, and folk motifs.

During the 13th-16th centuries, the period of medieval Azerbaijani literature, there was growing
interest not only in works written in Persian and Arabic but also in poetry in the native language.
With the rise of Turkic states, the literary potential of the native language also increased. Izzeddin
Hesenoglu is recognized as the first representative of poetry in the Azerbaijani language. Assar
Tabrizi, Arif Ardabili, Sheikh Mahmud Shabustari, Imadeddin Nesimi, Qazi Burhaneddin,
Muhammed Fuzuli and Shah Ismail Khatai are prominent representatives of this period. Imadeddin
Nesimi is regarded as a master of philosophical poetry, while Muhammed Fuzuli is considered the
founder of the literary language. During this time, sufism and hurufism were widely spread as literary
and philosophical movements. The main theme of literature was love, and classical genres such as
ghazal, qasida, and others developed. During this period, creating a “Divan” became an essential part
of a poet’s work.

Development of native-language poetry: between the 13th and 16th centuries, poetry in the
native language rapidly progressed. Izzeddin Hasanoglu’s ghazals, such as “Apardi konlimi” (“My
heart was taken away”), “Necason, gal, ey yiizii agim bonim” (“How are you, come o my fair-faced
beloved”), “Ocob bilmon boni seyda qilan kim?” (“Who has made me so enchanted?”’) are among the
earliest surviving examples of his work.

His poems mainly focus on the theme of love. Qazi Burhaneddin was the first poet to create a
“Divan” in the native language. His ghazals, rubaiyat and tuyuks are distinguished by motifs of love
and heroism. The poet also addressed themes of nature and moral guidance. Qazi Burhaneddin also
laid the foundation for the tuyuk genre in Turkic-language poetry.

Native language epic poetry: Starting from the 13th century, epic poetry in the native language
emerged and developed. Unlike persian language epic poetry, it reflects the influence of folk epics
and tales. The transition from quatrains to masnavi form was a major innovation of this period. Epic
works combined both lyrical emotions and narrative style. Prominent epic works of this period
include “Dastani-Ahmed Herami”, “Qisseyi-Yusif” and “Verga and Gulsha”. Among the authors
were poets such as Ali, Yusif Maddah, Mustafa Zerir, Suli Faqih and Ummi Isa.

Persian language Azerbaijani literature: In the 13th-14th centuries, Azerbaijani poets writing in
persian-Zulfigar Shirvani, Humam Tabrizi, Avhadi Maragayi, Arif Ardabili and Essar Tabrizi-
continued the literary tradition of Nizami Ganjavi. Avhadi Maragayi's poems “Cami-Cam” and
“Dehname”, Arif Ardabili’s “Farhadname” and Essar Tabrizi’s “Mehr and Mushtari” are devoted to
themes of humanity and society, friendship, loyalty, and love. These works give ample attention to
both philosophical and human emotions.

Sufism and philosophical poetry: Sheikh Mahmud Shabustari is one of the most prominent
representatives of Azerbaijani sufi literature. Sufism is based on the concept of “wahdat al-wujud”
which celebrates the unity of God and existence. The main stages of this teaching are sharia, tariqa,
marifa, and haqiqa. Shabustari’s works “Gulsheni-Raz”, “Miratiil-Muheqqiqin” and “Seadetname”
reflect these ideas. Fazlullah Naimi and Imadeddin Nesimi are prominent representatives of hurufism
literature with Fazlullah Naimi being the founder of the hurufi doctrine. In his works “Cavidanname”,

0 “MexayHapoJHBIA HAyYHO-UCCIefoBaTenbcKui 1eHTp “Endless Light in Science”



Impact Factor: SJIF 2023 - 5.95 ®UJ0JIOTUYECKUE HAYKU
2024 - 5.99 PHYLOLOGICAL SCIENCES

“Arshname” and “Mehebbetname” (“The Book of love”) the idea of the unity of God and man
occupies a central place. Imadeddin Nesimi promoted these ideas through poetry, artistically
expressing both divine and earthly love. His gazal “Mende sigar iki cahan” (“Both worlds reside
within me”) and the work “Miigeddimtiil-Heqayiq” represent the pinnacle of Azerbaijani
philosophical poetry. In the 15th century, native language literature became even stronger. Poets such
as Qasim Anvar, Ashraf Maragayi, Nematullah Kishvari, Cahan Shah Haqiqi, and Khalili were
prominent figures of this period. Ashraf Maragayi was the first Azerbaijani poet to write a poetic
response (nazire) to Nizami Ganjavi’s “Khamsa”.

In their “Divans” themes of divine and earthly love, morality, and nature occupied a central
place. In the 16th century, artists such as Sheikh Ibrahim Gulsheni, Habibi, Basiri, Sururi, Yusif bey
Ustajlu, Haqiri Tabrizi, Shah Ismail Khatai, and Mehemmed Fuzuli were active. Haqiri’s “Leyli and
Majnun”, Shah Ismail Khatai’s “Dehname” and Mehemmed Fuzuli’s “Leyli and Majnun” are among
the most famous poems of that period. Shah Ismail Khatai was both a statesman and a powerful poet.
He created a new poetic style by combining syllabic and aruz meters. In his “Dehname” he gave
special attention to folk creativity, while in “Nesihetname” he focused on human and spiritual matters.

Conclusion: Divan poetry and folklore complement each other- folklore provides the poet with
the spirit and language of the people, while divan poetry shapes it into an aesthetic and artistic form.
This interaction has served to preserve both national identity and literary richness in Azerbaijani
literature. Our research and analyses show that folklore is a source of inspiration for poets. Bayati
and proverbs gain aesthetic and poetic form in divan poetry, while epic motifs allow divan poets to
convey heroism and moral lessons.
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MUASIR RUS ELMi NOSRLORINDO “KiTABi-DODO QORQUD”
DASTANININ TODQiQi MOSOLOLORI

MIRZOYEVA NAILO FORHAD QIZI
boylik elmi is¢i
AMEA Folklor Institutu
Baki, Azorbaycan

Annotasiya. Miiasir rus elmi nagrlorinds “Kitabi-Dada Qorqud” dastani tiirk xalglarinin ortaq
madani irsi, tarixi yaddasi va etnik-manavi identikliyinin miihiim abidasi kimi genis sakilda tadqiq
olunur. Rus tiirkologiyasinda aparilan arasdirmalar asason dastanin tarixi-kulturoloji mahiyyati,
mifoloji strukturu, poetik xiisusiyyatlari, sifahi va yazili anana ila alaqalari, eloca do iimumtiirk epik
sistemi daxilinda yeri masalalorini ahata edir.

Taodgiqatgilar “Kitabi-Dada Qorqud u yalniz oguz epik diistincasinin niimunasi kimi deyil, ham
da qadim tiirk diinyagoriisiinii, sosial miinasibatlori, gahromanlq kodeksini va islamdan avvalki
mifoloji tasavviirlori qoruyub saxlayan ¢oxqatli matn kimi giymatlondirirlor. Miiasir rus alimlari
dastamn xronoloji baximdan heterogen xarakter dasidigini, gadim tiirk mifoloji tabagalarinin sonraki
islam tasirlari ila sintez tagkil etdiyini geyd edirlar.

“Koroglu”, “Battal-nama” va “Danmismand-nama” ilo miiqayisali tahlili aparilir, onun Bizans
va Avropa epik ananalari ila tipoloji paralellori arasdirilir. Eyni zamanda, “Kitabi-Dada Qorqud”’un
dil xtisusiyyatlari, poetik strukturu va folklor elementlari gadim tiirk runik yazilari, uygur matnlari va
orta asr tiirk yazili abidalari kontekstinda 6yranilir.

Miiasir rus nagrlorinda dastamin &yronilmoasi tarixinin arasdirilmasina da xiisusi digqat
vetirilir. Bu istigamatds V.V. Bartold, P.A. Falev va digor rus sarqstinaslarimin faaliyyati yiiksok
qiyvmoatlondirilir. Homginin avvallor nasr olunmamis arxiv materiallarimin elmi dévriyyaya daxil
edilmasi  “Kitabi-Dado> Qorqud’un tadqiqina yeni baxislarin formalasmasina sarait yaradir.
Belaliklo, miiasir rus tiirkologiyasinda “Kitabi-Dado Qorqud” ham filoloji, hom tarixi, hom db
kulturoloji baximdan ¢oxsaxali sakilds arasdirilan fundamental epik abida kimi dayarlondirilir.

Acar sozlor: “Kitabi-Dado Qorqgud” eposu, tadqgigatlar, miiasir rus nasrlori, todqgigatcilar

WCCJEJOBAHUE DMIOCA «KUTABHU-JIEJE KOPKY/I» B
COBPEMEHHBIX POCCUIICKAX HAYUYHBIX U3AHUAX

MMHUP30EBA HANJIA ®APXA/I I'BI3bI
HNuctutyt @onbknopa HAHA
CTapIUbI HAYYHBIM COTPYIHHUK

baky, Azepbanxkan

Annomauusn. B co8pemenHbIX pOCCUICKUX HAYYHbIX u30anusx snoc « Kumabu-/Jeoe Kopryoy
WUPOKO UCCAEOYemCsl KAK BANCHEUWUL NAMAMHUK 00ue20 KyJIbmypHO20 HACAeOUs. MIOPKCKUX
HApoOos, UX UCMOPUYECKOU NAMAMU U IMHO-OYX06HOU udenmuunocmu. Hccnedosanus,
nPoBOOUMbBIE 8 POCCULICKOU MIOPKONIO2UU, 6 OCHOBHOM OX6AMbIBAION UCHOPUKO-KYIbIMYPHYIO
CYWHOCMb DNOCA, €20 MUDOLO2UHECKYIO CIPYKMYPY, ROIMUHECKUE 0COOEHHOCMU, C8S3U C YCMHOU U
NUCbMEHHOU Mpaduyuell, a maxdice e2o Mecmo 6 00uemIOPKCKOU SNUUeCKoll cucmeme.

HUccneoosamenu paccmampusaiom « Kumabu-/lede Kopxyo» He monvko Kak obpasey 02y3cko2o
INUYECKO20 MBIUWIEHUS, HO U KAK MHOSOCIOUHBIL MEKCM, COXPAHUBWUL OPeBHeMIOPKCKOe
MUPOBO33PEHUE, COYUATIbHBIE OMHOWEHUS, KOOEKC 2epousma u OOUCTAMCKUe Mugonosuieckue
npeocmasnenus..  CospemMeHHble — POCCULICKUE — VUeHble — OMMEuaron  XPOHOJIO2UYECKYIO
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HeOOHOPOOHOCMb 9N0OCA, NOOYEPKUBAA, 4UMO OpeGHemIOPKCKUe Mugonoeudeckue niacmol 6 Hem
cunmesupyromces ¢ bonee NO30OHUMU UCTAMCKUMU GIUAHUIMU.

B poccuiickoii nayunoti aumepamype npogooumcs cpagHUmMenbHblll aHAIU3 9N0ca ¢ MaKumu
navamuuxamu, kaxk «Képoenvr», «bamman-name» u «/JanviiumeHO-Hamey» a makice ucciedyromcs
e20 munonocudecKue napaiienu ¢ GU3AHMULUCKOU U eBPONENCKOl dNUYeCKUMU MPAOUYUIMU.
OonospemeHHo A3bIKOble 0COOEHHOCMU, NOIMUYECKAs CMPYKMypa U (oNbKIOpHble leMeHmbl
«Kumabu-/leoe Kopkyo» usyuaiomcs 6 KOHmeKcme OpeSHemiOPKCKUX DYHUUECKUX NAMAMHUKOS,
VUYPCKUX MEKCMO8 U CPeOHeBEKO0BbIX MIOPKCKUX NUCbMEHHBIX UCTOYHUKOS.

B cospemennuvix poccuiickux nyoaukayusx ocoboe HUMAaHue YOeriemcs makice UCmopuu
usyuenus snoca. B smom nanpasnenuu svicoxo oyenusaemcs desmenvnocmo B.B. Bapmonvoa, 11.A.
Danesa u Opyeux poccutickux 80cmokogedos. Kpome mozo, ésedenue 6 nayunviii obopom pawee
HeonyoOIUKOBAHHBIX APXUBHBIX MAMEPUANog cnocoocmeyem @Gopmupo8anuo HO8bIX NOO0X0008 K
uccneoosanuto «Kumabu-/leoe Kopkyo». Taxum obpazom, 6 co8pemMeHHOl pOCCUICKOU MIOPKOIOSUU
«Kumabu-/leoe Kopxyo» paccmampusaemcs Kaxk @QYHOAGMEHMATbHBIL SNUYECKU NAMSAMHUK,
uzyuaemviii 8 MHO2ONJIAHOBOM PUNOIOSULECKOM, UCTIOPUYECKOM U KYIbIMYPOI0SULECKOM ACNEeKMAX.

Knrwoueevie cnosa: snoc «Kumabu-/leoe Kopkyoy, uccieoosanus, cospemerHble poCcCuticKue
U30aHUsl, UCCTEe008AME.

RESEARCH ON THE «KIiTABIi - DEDE KORKUD» EPIiC iN
CONTEMPORARY RUSSIAN ACADEMIC PUBLICATIONS

MIRZOYEVA NAILA FARHAD GiZzZi
Folklore Institute of ANAS
Senior Researcher
Baku, Azerbaijan

Annotation. In contemporary Russian scholarly publications, the epic “Kitabi-Dede Korkud”
is widely studied as one of the most significant monuments of the common cultural heritage of the
Turkic peoples, their historical memory, and ethno-spiritual identity. Research conducted within
Russian Turkology mainly focuses on the historical and cultural essence of the epic, its mythological
structure, poetic features, connections with oral and written traditions, as well as its place within the
general Turkic epic system.

Researchers consider “Kitabi-Dede Korkud” not only as an example of Oghuz epic thought,
but also as a multilayered text that has preserved the ancient Turkic worldview, social relations, the
code of heroism, and pre-Islamic mythological concepts. Contemporary Russian scholars emphasize
the chronological heterogeneity of the epic, noting that ancient Turkic mythological layers are
synthesized within it with later Islamic influences.

Russian academic literature also presents comparative analyses of the epic alongside such
monuments as “Koroghlu,” “Battal-name” and “Danishmend-name” while exploring its typological
parallels with Byzantine and European epic traditions. At the same time, the linguistic features, poetic
structure, and folkloric elements of “Kitabi-Dede Korkud” are examined in the context of ancient
Turkic runic monuments, Uyghur texts, and medieval Turkic written sources.

Special attention in modern Russian publications is likewise devoted to the history of the epic’s
study. In this regard, the contributions of V.V. Bartold, P.A. Falev, and other Russian orientalists are
highly appreciated. Furthermore, the introduction of previously unpublished archival materials into
scholarly circulation contributes to the development of new approaches to the study of “Kitabi-Dede
Korkud.” Thus, in contemporary Russian Turkology, “Kitabi-Dede Korkud” is regarded as a
fundamental epic monument investigated from philological, historical, and cultural perspectives.

Keywords: the epic « Kitabi-Dede Korkudy, research, contemporary Russian editions,
researchers.
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“Kitabi-Dade Qorqud” Azerbaycan xalqinin zongin manavi-madani irsini 6ziinde oks etdiron
miihiim abidslordon biridir. Bu eposda Azarbaycan xalqinin tarixi, hiss vo duygulari, mshobbati,
diinyagoriisii, bir s6zls, onun monavi alomi dolgun sokilds ifado olunmusdur. Bu asarls tanis oldugda
sanki tarixi Azorbaycanin miixtolif dovrlorino soyahot etmis oluruq. Eyni zamanda, “Kitabi-Dado
Qorqud” Azarbaycan xalqinin on qiymatli adobi niimunalorindon biri hesab olunur vo milli-madoni
yaddasin qorunub saxlanilmasinda miihiim rol oynayir. Bu baximdan, homin asori 6yronmok, miitalio
etmoak, tadqiq etmak vo daim elmi digqet markazinds saxlamaq bizim menavi va elmi borcumuzdur.
Qeyd etmok lazimdir ki, bu abidoni arasdirdiqca hor dofo yeni faktlar, molumatlar vo elmi biliklorlo
qarsilasirig. Eposun mozmununda holo do dorindon dyronilmasini va genis sokilds todqiq edilmasini
gozloyon coxsayli mosalolor movcuddur. Buna goro do “Kitabi-Dodo Qorqud”un hortorofli
aragdirilmasi hom Azarbaycan folklorsiinasligi, hom do timumilikds tiirk xalglarinin menavi-madoni
irsinin dyronilmasi baximindan boyiik shomiyyat kasb edir.

“Dada Qorqud kitab1” diinyanin bir ¢ox dillering, o climlodan rus dilina torciima olunmusdur
vo xiisusilo rus dilinds bu abids hagqinda genis elmi odobiyyat mévcuddur. Eposun hortorafli elmi
todqiqinin osast gorkomli rus sorqgsiinasi, akademik Vasili Vladimirovi¢ Bartold (1869-1930)
torofindon qoyulmusdur. V.V. Bartoldun (xiisusilo “Tiirk eposu vo Qafqaz” maoqalasi) vo onun
tolobalorinin asarlari eposun tarixi vo folklor baximindan sorhi iiglin méhkom elmi baza yaratmisdir.

Qeyd etmok lazimdir ki, tiirk, alman, italyan vo digor alimlorin todqiqatlart vaxtilo
V.V.Bartoldun a¢dig1 istigamatlor iizrs inkisaf etmisdir. “Kitabi-Dado Qorqud” eposuna maraq V.V.
Bartoldda holo 1890-c1 illorin avvallorindo yaranmis vo demak olar ki, 6mriiniin sonuna godor onu
tork etmomisdir. Bu fakt1 A. Aydosov da “Korkut-Ata irsinin 6lmozliyi” adl1 todqiqatinda geyd edir.

Eposun tam torciimasi 1922-ci ilin mayinda basa ¢atdirilmisdir (bundan ovval V. V. Bartold on
iki boydan yalniz dérdiinii hom orijinalda, hom do torciimoado nosr etdirmisdi) vo “Umumdiinya
odabiyyati” nasriyyati liglin nozords tutulmusdu, lakin miisllifin saghiginda is1q lizii géormomisdir.

Moshur azorbaycanli alimlor G.Arasli vo M. Tohmasib V.V.Bartoldun torciimoasini Baki
sohorindo miioyyon diizalis vo doqiglosdirmalarls nasr etmislor, lakin bu nogr genis yayilmamisdir.
Qeyd etmok lazimdir ki, V. V. Bartoldun torciimasi onun biitiin asarlorine xas olan yiiksok filoloji
soviyyada yerina yetirilmis vo boylik odobi maziyyatlors malikdir.

“V.V.Bartold torctimonin filoloji daqiqliyini orijinalin badii xiisusiyyatlorinin &tiiriilmosindo
haqiqi ustaligla birlosdirir.” Alimin 6zii do geyd edirdi ki, “haqiqi torciims ... son hesab edilo bilmaz;
tiirkoloji elmin inkisafi — istor yeni materiallarin agkara ¢ixarilmasi, istorso do kéhno materialin daha
dolgun vo diqgatli dyronilmasi baximindan — siibhasiz ki, alimlori Dado Qorqud kimi miistosna
ohomiyyato malik bir abidoys dofalorlo qayitmaga sovq edocokdir” [3, c. 348-353].

“Kitabi-Dado Qorqud” matni iizorindo aparilan aragdirmalarin ohato dairasi olduqca genisdir.
Bu siraya rus alimlori V.V.Bartoldun, K.A.Inostantsevin, P.S.Spiridonovun, I.A.Anigckovun,
V.V.Velyaminov-Zernovun, A.Y.Yakubovskinin, V.M.Jirmunskinin, A.M.Kononovun vo b.
todqiqatlar da daxildir. Abido qardas Tiirkiyads daim elmi igtimaiyyatin digget morkozinds olmusdur.
Tiirk alimlorindon O.S.Gdkyayin, M.Erginin, F.K&priiliiniin, C.Oztellinin, ©.Inanin, ©.R.Yalmanin,
P.N.Boratavin, F.Kirzioglunun, 1.Z.Burdurlunun, M.Urazin, B.Ogolin, ©.Brcilasunun,
O.F.Sortkayanin va b. aragdirmalar1 abidenin tadqiqine 6z tohfalorini vermisdir. Tiirkiyeds abida
iizorindo todqiqatlar bu giin do eyni ugurla davam etdirilir. “Dado Qorqud” dastanlarimin dili,
badiiliyi, sonotkarliq xiisusiyystlori B.Cobanzadonin, ©.Abi din, ©.Damir¢izadonin, O.Sultanlinin,
M.Tohmasibin, M.Seyidovun, H.Mirzazadonin, T.Haciyevin, V.Aslanovun osorlorindo genis sorh
olunmusgdur. $.Camsidov “Kitabi-Dads Qorqud”u varaqlorkon” adli kitabinda dastanlarin yaranma
tarixindon, onlarda oks olunan ictimai-tarixi hadisolordon bohs etmisdir”. “Kitabi-Dado Qorqud’un
dili milli filologiyamizin diqqst markazinde qalmaqdadir. “1976-c1 ilds ADU-nun “Elmi asarlori”nin
ayrica nomrasi “Kitabi-Dado Qorqud”a hasr olunmusdur. Son illordo “Kitabi-Dado Qorqud’un
yaranma tarixinin, dilinin leksik-qrammatik xiisusiyyastlorinin vo linqvopoetik cohotdon
arasdirilmasinin bdyilik ohomiyyati vardir”. Abids iizorindo aragdirmalar miistoqillik dovriindo daha
genis viisot almis, poetika moasalolorina do digget yetirilmisdir [2, c. 11-13].
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Rus matbuatinda 6z monoqrafiyasi ils ¢ixis edon Rusiya Elmlor Akademiyasinin Sorgsiinasliq
Institutunun elmi is¢isi, filologiya elmlori namizadi,Anikeyeva Tatyana Aleksandrovna «Kitabi-Doda
Qorqud» yazili epos abidasi kimi» moqalesinds yazir: «Kitabi-Dado Qorqud» («Oguz tayfalarinin
dilindo monim Dadom Qorqudun kitabi») tiirkdilli xalglarin orta asr epik ononosinin yazili sokildo
dovriimiizo galib ¢atan yegana abidosidir. Bu asords hom erkan tiirk yarimofsanovi tarixinin hadisoalori
(tarixi gercokliklor vo mifoloji diinyagoriisii kompleksi ilo birlikds), hom do tiirklorin Kigik Asiya
orazilorindo qiidrotinin yayilmasi vo Bizansla tomaslar ilo bagli daha sonraki dovrlorin hadisoalori
oksini tapmisdir. “Kitabi-Dado Qorqud™u togkil edon boylarda hom timumtiirk odobi vo folklor
ononosi ilo, hom do sonraki dovrlors aid modoni-tarixi qatlarla aydin bagliliq miisahido olunur.
Anikeyeva T.A monoqrafiyasinda hom oguz tayfalarinin bir biri ilo savasindan, hom do homin
tayfalarin yadellilorlo davada qalib golmasindon sohbat agir. Oguz elinin igidlarinin siicayati vo savas
areolun ohatosindon bohs edilir. Miisllif monoqrafiyada “Kitabi-Dodo Qorqud” dastanindaki
boylardan danisir, dilindon, iislubundan molumat verir. Monoqgrafiyanin sonunda qeyd edir ki,
“Kitabi-Dado Qorqud” dastani yalniz islamdan avvalki anonovi tiirk diinyagoriisiinii, deyil, hom do
islamin vo ona uygun odobi anonanin tasiri ilo bagl daha sonraki elementlori oks etdirir. Bu elementlor
hom ayri-ayr1 obrazlar, hom do islubi kliselor soklindo 6ziinli gostorir. Homin kligelor 6zliiyiindo
kifayot godor godim olub, oguzlarin Kigik Asiya vo Conubi Qafqaza golmasi dovrii ilo birbasa bagl
deyildir; onlar tiirklor arasinda daha erkon dovrlordo meydana ¢ixmisdir. Miisllifin fikrinco, tipoloji
baximdan yaxin hadisalora bonzor gokildos, “Kitabi-Dado Qorqud”da kitablagmis epik abido kimi
yalniz sifahi vo yazili odobi onanoslorin sorhodindo deyil, eyni zamanda folklor tohkiyasi ilo tarixi
salnamagilik arasinda yerlogon bir asordir.

Boylarin yaranmasi vo vahid silsilo halinda formalagsmasi uzun bir tarixi dovrii ohato etmisdir.
Bu proses toxminon IX-X osrlordon, yoni oguz tayfalariin Morkozi Asiyadan qorbo dogru
miqrasiyaya yeni basladiqlar1 dovrdon etibaron baslamis vo onlarin yaziya alinmasina qador davam
etmisdir. Yazil tosbit iso xeyli sonraki dovrds hoyata kecirilmisdir.

Bu baximdan «Kitabi-Dads Qorqud» orta asrlordo oguz tiirklorinin ictimai vo madoni hayatinin
Oyronilmasi ti¢lin an mithiim monbalordan biri hesab edils bilar [5].

Bu mogqrafiyaya Rusiya Elmlor Akademiyasinin, Sorq Dovlot Muzeyinin professoru Zaytsev
flya Vladimirovi¢ resenziya yazmisdir. Professor yazir: “ Rusiya Elmlor Akademiyasinin
Serqsiinasliq Institutunun tdvsiyesi ilo «Vostognaya literatura» nogriyyatinda yaxin zamanda is1q iizii
gormiis T. A. Anikeyevanin monoqrafiyasi oguz tiirklorinin yazili epik ononasinin yegano abidasi
olan «Kitabi-Dado Qorqud»a hasr edilmisdir. Bu eposu togkil edon on iki boyun siijet xottini
formalagdiran osas ideya tiirklorin Kicik Asiya orazilorindo qeyri-miisolman qiivvalora qarst
miibarizasi, eloco do oguzlarin 6z daxilinde bas veron ¢oxsayli tayfa vo siyasi qarsidurmalardir”.
Zaytsev 1.V. resenziyasinda qeyd edir ki, T.A. Anikeyeva qarsisina “oguzlarda onanovi tiirk diinya
modelinin asas komponentlarinin islamin tasiri altinda hans1 marholods doyisdiyini ve formalasdiginm
miioyyanlosdirmak™ moqgsadini qoymusdur. Bu suala cavab axtaran T.A.Anikeyeva bels naticaya
galmisdir ki, oguz gohromanliq eposu xronoloji baximdan yekcins deyildir. Ehtimal ki, oguz qrupu
xalqlar ti¢lin ortaq olmus qodim tiirk osas1 bu eposda sonraki islam komponenti ilo vohdat togkil edir.
Bu kitabin birinci fasli “Kitabi-Dodo Qorqud”un hom Rusiyada, hom ds xaricds (Avropa, Tiirkiys vo
Azorbaycanda) todqiqi tarixine hosr olunmusdur. ikinci fosilde “Kitabi-Dade Qorqud” kitab eposu
abidasi kimi aragdirilir, homginin eposun boylarindan birinin yeni va an yeni dévrda tiirk folklorunda
yasamasi moasalosine toxunulur. Ugiincii fasildo oguz eposunda ononovi tiirk diinyagdriisiiniin
elementlori — mokan oriyentasiyasi, mifologiya vo yuxular tosvir edilir. Dordiincii fasil isa oguz
eposunun tarixi-madoni olagoloring hasr olunmusdur. Burada oguz boylarinin cografiyasi (Morkozi
Asiya vo Kigik Asiya) vo bu problematika ila six bagli olan diismon obrazi nazordon kegirilir; “Kitabi-
Dado Qorqud” digor xalglarin kitab epikasi ilo tipoloji baximdan miiqayiso edilir, mosolon, roman
monsali “Roland haqqinda nogma” vo “Digenis Akrit” Bizans eposu ilo paralellor aparilir.

Homginin bu fosildo orta osr tiirk odobiyyatinin daha sonraki abidslori olan “Battalnamo” vo
“Danismondnama”don do bohs edilir; homin osorlor daha qadim tiirk epik ononassi ilo varislik
olagolorini qoruyub saxlamigdir. Bu kitab hom tarix¢i, hom do, siibhasiz ki, filoloq iigiin maraq
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dogurur. Monografiyanin ikinci fasli biitovliikds oguz boylarinin kitab vo sifahi ononodo yasamasi ilo
bagli sirf filoloji problemlors hosr edilmisdir. Miiallif “Kitabi-Dads Qorqud™u tiirk adobi anonalorinin
inkisaf tarixi kontekstindo — on qadim dovrlordon erkon orta asrlora qodar — nozorden kegirir.

Belo yanagma monoqrafiyada olduqca genis miigayisali materialdan istifado etmoyo imkan
verir. Miiqayiso ti¢lin 9sas monbolor kimi godim tiirk runik abidoslori, Turfandan tapilmis qadim uygur
motnlori, Mahmud Kasgarlinin “Divanii liigat-it-tiirk” osorindon fragmentlor, eloco do ©hmad
Yiiknokinin “Hoqiqotlorin hadiyyasi” vo Qaraxanlilar dovriindo yazilmis Yusif Balasaqunlunun
“Qutadgu Bilig” kimi orta osr didaktik osorlori, tiirk tarixi monbaolori, xiisusilo “Kitabi-Dado
Qorqud”la birbasa bagli olan “Oguznama” vo Obiilqazi xanin “Socaorayi-torakimo” (“Tilirkmanlorin
socarasi’’) asarlori, homginin bozi folklor matnlori ¢ixis edir.

Misllifin fikrince, “Kitabi-Dado Qorqud” yalniz vo ya asason sirf oguz epik niimunslari ilo
(mosalon, Orta Asiyada giiclii Iran tosirino meruz qalmis “Koroglu” eposu ilo) deyil, hom do oguzlara
qohum olan vo onlarin Kigik Asiyada tam moskunlagmasina qodor miixtolif dovrlordo qonsuluqda
yasadiglan tiirk xalglarinin folklor vo adobiyyat abidoslori ilo (uygurlar, karluklar) yaxinliq niimayis
etdirir.

T.A. Anikeyeva “Kitabi-Dodo Qorqud” boylarinin dyronilmasi tarixi lizorindo kifayot qodor
otrafli dayanir vo bu mosaloni Rusiya, eloco do xarici 6lkalords (Avropa, Tiirkiys vo Azaorbaycanda)
tiirkologiya vo sorgsiinasliq elminin inkisafi kontekstindo, gismon iso hotta bizantinsiinasliq
cor¢ivasindo nozordon kegirir. Monoqrafiyanin ayrica bir bolmasi — artiq geyd edilmis todgigatin
birinci fasli — mohz bu problematikaya hosr olunmusdur.

Bundan olavo, monogqrafiyada olavo material kimi ovvollor heg vaxt nosr edilmomis bozi arxiv
sonadlari do dorc olunmusdur. Bunlara rus tiirkoloqu P.A. Falevin (1888-1922) asorindon fragment
vo taninmis sinoloq, Cin mifologiyasi vo folklorunun todgiqat¢ist Volfram Eberhardin (1909-1989)
“Dads Qorqud ravayatlori haqqinda” (“Uber die Erzihlungen des Dede Korkut™) adli mogqalosinin
torclimosi daxildir. Sonuncu magals tiirk epikasi ilo bagli halo nogr edilmomis irihacmli bir todgigatin
torkib hissasidir; homin asorin orijinali Finlandiya Elmlor Akademiyasinin arxivindo saxlanilir.

Pavel Aleksandrovig Falevin asorindon gotiiriilmiis fragmenta galdikds iso, bu motn biitdvliikdo
noqay eposu “Yedigey”s hosr olunmus vo Rusiya EA Sorgsiinasliq Institutunun Sorgsiinaslar
Arxivinds qorunan nosr edilmomis bir tadqiqatin giris hissosini togkil edir. Bununla bels, homin
girisin 16 sohifasindo mohz “Kitabi-Dads Qorqud” vo “Battalnama”don bohs olunur.

T.A.Anikeyevanin s6zlorino goro, “P.A. Falevin nosr olunmamig osorinin fragmenti xronoloji
baximdan Rusiyada ‘Kitabi-Dado Qorqud’un epos kimi arasdirilmasina hosr olunmus ilk
todqgiqatlardan biri hesab edilo bilor. Bu, V.V. Bartoldun nosrlori vo onlara yazdigi 6n s6zlordon,
hamg¢inin yuxarida adi ¢okilon bazi ayri-ayr1 maqalalorden sonra meydana ¢ixmigdir; baxmayaraq ki,
hamin matn noqay folkloruna dair boyiik, lakin nosr edilmomis bir asorin torkib hissosidir”.

P.A. Falevin motninin nosri genis sorhlorlo miisayiot olunur. Kitabdan dyrondiyimizo gora,
miuollif V. Eberhardin biitiin moqalasinin sorhlorlo birlikdo nosri iizorinds isi do davam etdirmoyi
planlagdirir. Beloaliklo, T.A. Anikeyevanin tadqiqatt hom yerli, hom ds xarici tiirkologiya tarixinin
aragdirilmasi baximindan miihiim shomiyyat dasiyir [6].

Son illor “Kitabi-Dado Qorqud” dastani torciimo edilmomisdir. Yalniz miixtolif tiirkdilli
xalglarin alimlori miiqaisoli sokildo vo ya hor hansi bir mévzuda dastani todqiq etmislor. Bunlardan
asagida qeyd etdiyim Qazaxstanda yasayan alimlor Esmanqulova Q.J. va Jusupova P.K. “Kirabi-Dada
Qorqud” dastanin aragdirtb moaqalo yaziblar. Onlar I'eponueckue sxeHckue 006passl B «KHure Moero
nena Kopkyna» moqgalasinds “Dado Qorqud ” dastanindan arasdirmalar etmis vo moqalo yazmislar.

Mogalads orta asr tiirk modoniyyatinin yazili abidasi olan Kitabi-Dado Qorqud asorindo oks
olunan “qadin tarixi” aragdirilir. “Qadin tarixi” oguz tayfalarinin sultan vo bascilarinin miihariba vo
yuriiglori ilo bagh tarixlo paralel sokildo inkisaf edon bir xott kimi toqdim olunur. Qohromanliq
nagillar1 vo epik onanads taninan igid qiz obrazi kdgori vo yarimkdogari tiirk xalqlarinin qadin ideal:
kimi doyorlondirilir.

Mogqalada tiirk xalglarinin nagil, ravayst vo miflorinds oks olunan gadin obrazinin tokamiilii
izlonilir. Bu nosrdo godim tiirk rovayetlorindoki qadin obrazinin arxaik xiisusiyyotlori xiisusi
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vurgulanir. Oguz eposunun materiallari, tarixi manbalar va elmi nasrlor asasinda qadin idealinin Dada
Qorqud dovriinde — yani sOyloyici vo musiqici kimi toqdim olunan soxsiyyeotin yasadigl zamanin
gercokliyini oks etdiron realist xarakter dasidigi gostorilir.

Mogalads geyd olunur ki, oguz eposunda qadin ideali tiirklorin hoyat torzi ilo sortlonmisdir; bu
hayat torzinde miiharibe “sorafli mosguliyyat”, “bir név idman” kimi gobul edilirdi [4]. X.A.Yasovi
adina Beynolxalq Qazax-Tiirk Universitetinin professoru T.A.Koniratbay

“Yeno Korqudun epik irsi barodo” moqgalosinds yazir: “Ofsanovi Korqudun musiqi-epik irsi
XIX asrin ortalarindan etibaron todqiqatcilarin digqgatini calb etmisdir. Rusiya, Tiirkiyo, Azorbaycan,
Tiirkmonistan vo Qazaxistanin tiirkoloq alimlari torafindon oguz godimliyinin asas epik abidosi olan
“Kitabi-Dado Qorqud” ilo bagli problemlorin isiglandirildig1 ¢oxsayli elmi arasdirmalar golomo
alimmugdir.

Qazaxistanda bu moévzu ilk dofo 1970-ci illorin oavvallorindo professor Auelbek Koniratbay
torafindon glindomao gatirilmisdir. O, bir sira moqalalor dorc etdirmis, daha sonra iso V.V.Bartoldun
nosri osasinda “Kitabi-Doado Qorqud”u qazax dilino torclimo etmisdir. Son onilliklordos, xiisusilo
miistaqillik olds edildikden sonra, bu problemlo hom folklorsiinaslar, hom musiqisiinaslar, hom do
ifag1t musiqicilor mosgul olmaga baslamislar.

Miisllif mogalado son illordo hom xarici, hom do respublika matbuatinda dorc olunmus elmi
todgiqatlarin hermenevtik tohlilino ndvbati cohd hoyata kegirir. Molumdur ki, Korqud haqqinda qazax
ofsanasinin klassik varianti halo XIX asrin ikinci yarisinda V.Velyaminov-Zernov torafindon nosr
edilmisdir. Homin dévrdan etibaron xalqin mifoloji tasovviirlari ils six sokilds qovusmus bu ofsanonin
mozmunu barads ¢oxsaylt miilahizalor irali siiriilmiisdiir.

Tadqiqatgilar bu giin do hom ofsanovi Korqud soxsiyyetino, hom do “Kitabi-Dodo Qorqud”a
miiraciot edorok problemo dair 6z baxislarini ortaya qoyurlar. Sonraki miislliflorin asarlorindos
qaldirilmig biitiin elmi problemlor miitoxassislorin vo ofsanovi Korqud adinin parostigkari olan genis
oxucu kiitlosinin miihakimasino toqdim edilon bu moqalonin asasini toskil etmisdir [7].

Azorbaycan Dévlot Modoniyyat vo Incoesenot Universitetinin kulturologiya kafedrasinin
doktorant1 Zeynalova L.M. “Kitabi-Dado Qorqud”: madoni doyar vo monavi manba adli moagalssindo
yazir: “Kitabi-Dodo Qorqud” xalqin tarixi, monaviyyatt vo madoniyyatinin zongin monbaoyi olmagqla
biitiin kontekstlordo sistemli tohlil tolob edir. Etno-kulturoloji sistemin diisiinen intellektini 6ziindo
ehtiva etmok giicli vo potensialina malik olan bu abidos, arxaik strukturunda dasidigi simvolik mona
qatlar vasitasilo mifoloji ideologiyada formalagmis modellori 6n plana ¢ixararaq tarixi-modoni axinin
dinamikasini miioyyonlosdirmok {igiin sorait yaradir.

Folklorstinaslar, etnoqraflar, dilgilor, musiqisiinaslar, tarix¢ilor vo digor todqiqatgilar bu
abidonin comiyyatin madoni materiyasini tarix vo mokan sorhodlori daxilinds galacoys dasimaq
funksiyasina malik oldugunu niimayis etdirirlor. Etnoenerjinin yaranma mahiyyatini, tobistini vo
otiiriilme mexanizmlorini oks etdirmosi baximindan miistosna shomiyyoto malik olan “Kitabi-Dada
Qorqud” yalniz Azarbaycan miqyasinda deyil, biitovliikds tiirk xalglarinin madani arsenalini, onlarin
madoni diisiinco vo davranis sistemino daxil olan xronotoplar1 6n plana ¢ixarmaq imkanlar ilo do
secilir. [8].

Nabiyeva A.V. “Kitabi-Dods Qorqud”dastani diinya adabiyyatsiinasliginda adli moqaloesinda
yazir: “Kitabi-Dads Qorqud” eposunun diinya adobiyyatsiinasliginda dyronilmasi masalalorindon
bohs edilir. Epos iimumtiirk adobi abidasi kimi tiirk xalglarinin tarixini, gabils, tayfa adot-onanalorini
0ziindo oks etdirarok Azorbaycan tiirklorinin gqohromanliq sohifasidir. Ciinki eposun asas mahiyyatini
gahramanliq ideologiyas: toskil edir. Burada vatons, yurda bagliliq, gehromanliq, sadaqgat, nifrat,
mohobbat, ayriliq, 6liim vo s. mosalalor oks olunur. “Kitabi-Dado Qorqud” dastaninda bas veron
hadisalorin, asason, goadim Azarbaycan torpaqlarinda corayan etdiyi eposdan gatirilmis niimunslorlo
osaslandirilir. “Kitabi-Dado Qorqud” hom do bizim oxlaq kodeksimizdir. Bu baximdan dastanin yeni
tapilmis III oslyazma niisxosinin hartorafli aragdirilmast da qarsiya qoyulan mogsadlordondir. XIX
osrin avvallorindon eposun tadqiqi bu giino godor davam edir. Dastanin boylarinda oks olunmus
stijetlori miixtolif xalglarin asarlorindo gérmok miimkiindiir” [1].
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Noatica. Yuxarida geyd olunanlardan eposla bagli elmi problemin no godar miirakkab oldugu
aydin sokilds goriiniir. Miiasir moarhalods elm adi bir sira yazili monbalords geyd olunan ofsanovi
Qorqud soxsiyyatini holo tam sokildo Oyrons bilmomisdir. Tarixgilor, arxeologlar, etnologlar vo
folklorsiinaslar qarsisinda bu problemin daha dorindon arasdirilmasi vozifasi dayanir.

Drezden vo Vatikan kitabxanalarinda qorunub saxlanilan “Kitabi-Dade Qorqud”un yazili
abidolori sayasindo Qorqudun adi yalniz tiirkdilli xalglara deyil, biitiin diinyaya malum olmusdur.
Buna gora do Qorqud irsinin todqiqi arxeologiya, etnoqrafiya, etnologiya veo folklorsiinasliq
saholorinds oldo olunmus on son metodoloji nailiyyatlordon istifado edilmoklo yiliksok elmi soviyyado
aparilmalidir.
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OROB QRAFIKALI OLYAZMALARDA SIMVOLIK ISAROLORIN
OXUNUS PROBLEMLORI VO MOTNSUNASLIQDA MIFOLOJi SIMVOLLARIN
REKONSTRUKSIYASI

ZEMFIRA ABBASOVA
filologiya lizra falsofa doktoru
Azorbaycan Dovlot Pedaqoji Universiteti

Xiilasa. Maqgalado moatngiinashq kontekstinda mifoloji simvollarin rekonstruksiyasi problemi
arasdirilir. Qadim yazili abidalarda, folklor niimunalarinds va klassik matnlords qorunub saxlanilan
mifoloji simvollarin semantik qatlari, onlarin transformasiya proseslari va miixtalif tarixi-madani
marhalalarda qazandiglar: yeni manalar tohlil edilir. Todqigat zamani miiqayisali-tipoloji, semantik
va hermenevtik metodlardan istifada olunmusdur. Miiayyan edilir ki, mifoloji simvollar yalniz arxaik
diistinca modeli deyil, ham da kollektiv yaddasin, etnik-madoni identikliyin va sakral diinya modelinin
dasiyicist kimi ¢ixig edir. Moatngiinashq simvollarin ilkin funksiyalarim, kontekstual dayismalarini va
matn daxilinda gizli mana qatlarint barpa etmaya imkan yaradir. Homg¢inin maqaladaarab qrafikall
alyazmalarda islonan simvolik isaralorin oxunug problemlari aragdirilir. Miixtalif isaralarin semantik
va funksional xtisusiyyatlori tahlil edilarak onlarin matnin diizgiin anlasimasindaki rolu gostarilir.
Todgiqatda paleografik va moatngsiinasliq metodlar: asasinda simvollarin interpretasiya ¢atinliklori
izah olunur.

Acgar sozlar: matngiinaslq, mifoloji simvol, rekonstruksiya, sakral semantika, arxaik diisiinca,
kollektiv yaddas, folklor, mifopoetik sistem, hermenevtika, simvolika, arab qrafikali alyazmalar,
simvolik isaralor, paleografiva, interpretasiva, semantika
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Summary. The article examines the problem of the reconstruction of mythological symbols in
the context of textual studies. The semantic layers of mythological symbols preserved in ancient
written monuments, folklore examples and classical texts, their transformation processes and new
meanings acquired at various historical and cultural stages are analyzed. Comparative-typological,
semantic and hermeneutic methods were used during the research. It is established that mythological
symbols act not only as an archaic model of thought, but also as a carrier of collective memory,
ethnic-cultural identity and a model of the sacred world. Textual studies make it possible to restore
the initial functions of symbols, contextual changes and hidden layers of meaning within the text. The
article also examines the problems of reading symbolic signs used in Arabic script manuscripts. The
semantic and functional characteristics of various signs are analyzed, and their role in the correct
understanding of the text is shown. The study explains the difficulties of interpreting symbols based
on paleographic and textual studies methods.

Keywords: textual studies, mythological symbols, reconstruction, sacred semantics, archaic
thought, collective memory, folklore, mythopoetic system, hermeneutics, symbolism, Arabic script
manuscripts, symbolic signs, paleography, interpretation, semantics
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Manuscripts with Arabic script are considered one of the main carriers of the scientific,
religious, literary and philosophical heritage of the peoples of the East. These manuscripts, which
constitute an important part of Azerbaijani culture, attract attention not only in terms of language and
stylistic features, but also with various symbolic signs, graphic elements, abbreviations and coded
meaning systems. The symbolic signs found in manuscripts were closely related to the individual
style of scribes, religious traditions, calligraphic schools and aesthetic thinking of the period. The
correct reading and interpretation of these signs is one of the main problems of textual studies. Textual
scholars note that in the study of manuscripts, not only the linguistic features of the text, but also its
graphic structure should be taken into account (Alizadeh, 2019, p. 44). Because in many cases,
symbolic signs complement the semantic load of the text, secretly express the author's intention or
religious-philosophical content. The concept of symbols in Arabic script manuscripts The symbolic
signs used in Arabic script manuscripts have various functions. These include the following: religious
symbols; ornamental signs; calligraphic signs; abbreviations and acronyms; mystical and Sufi signs;
and numerical symbols. It is observed that symbols were widely used in medieval Eastern
manuscripts, especially in Sufi texts. For example, the circle was considered one of the main symbols
expressing infinity, light divine truth, and the bird freedom of the soul (Schimmel, 1975, p. 121). In
some cases, one sign expresses different meanings in different texts. This is one of the main factors
that complicates their reading. For example, the “dot” can be used as both a graphic element, a
mystical beginning, and a calligraphic unit of measurement (Nasr, 1992, p. 87). Problems with
reading symbolic signs Paleographic difficulties The aging of manuscripts, the erasure of ink, and
damage to paper make it difficult to identify symbolic signs. Paleographic problems are especially
observed in manuscripts of the 13th—17th centuries. The individual handwriting characteristics of the
scribes also hinder the reading of signs (Baydili, 2007, p. 95). For example, in some manuscripts, the
same sign is written in different forms. This complicates the textual scholar's determination of the
standard form of that sign. Semantic multiplicity The fact that symbolic signs have several layers of
meaning complicates their interpretation. In Sufi texts, the symbol "rose" is used to mean both divine
beauty, love for the Prophet, and spiritual perfection (Imanov, 2016, p. 58). In this regard the textual
scholar must have not only philological, but also cultural and religious knowledge. Otherwise the
symbol may be misinterpreted. Abbreviations and abbreviations In Arabic script manuscripts,
shortened forms of religious expressions and holy names are often found. For example: “a.s.” — peace
be upon him; “s.a.” — may God bless him and grant him peace; “r.a.” — may God be pleased with him.
These abbreviations were sometimes replaced by special calligraphic symbols. Their correct
interpretation is of great importance for understanding the content of the text (Mustafayev, 2021, p.
73). The influence of calligraphic schools The symbols used in Arabic script manuscripts have varied
depending on the calligraphic schools. There are different forms of the same sign in Nastaliq, Suls,
Kufic, and Naskh scripts. In particular, ornamental symbols have become an integral part of the text
in Kufic script. Researchers note that calligraphic aesthetics sometimes overshadowed legibility
(Blair, 2006, p. 214). For this reason, calligraphic knowledge is considered an important
methodological tool in modern textual studies. Modern technologies and reading of symbols The
development of digital humanities has created new opportunities for the study of manuscripts.
Multispectral imaging, digital reconstruction and artificial intelligence-based analysis methods play
an important role in identifying erased symbols. For example, multispectral analysis has made it
possible to restore signs that are invisible to the naked eye (Gacek, 2009, p. 133). This method is
widely used, especially in reading damaged Quranic manuscripts.

Textual studies, as one of the important branches of philological sciences, studies the text
structure, variants, semantic layers and dynamics of historical development of ancient and medieval
written monuments. Especially when studying texts related to mythological thought, textual studies
is not limited to a technical-philological approach, but also combines semiotic, hermeneutic and
culturological methods. In this regard, the reconstruction of mythological symbols is considered one
of the most complex and relevant directions of textual studies. A mythological symbol is a system of
archaic signs formed in the collective memory of the people. These symbols embody the original
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cosmogonic ideas, nature cults, ancestral beliefs and a sacred world model. In the Turkish
mythological system, images such as trees, water, mountains, light, roads, horses, wolves and birds
are not only artistic details, but also function as mythopoetic codes (Bayat, 2007, p. 58). The correct
reading of these codes and the determination of the original semantic layer are one of the main
problems of textual studies. Over time, texts have partially lost their original mythological semantics
as a result of various scribal interventions, language changes and ideological transformations.
Therefore, during the reconstruction of mythological symbols, various copies of the text, folklore
variants, ethnographic materials and historical-cultural parallels are comparatively examined
(Lotman, 1998, p. 112). Through the reconstruction process, the deformed mythological structure is
restored and the archaic function of the symbol is determined. The reconstruction of mythological
symbols in the literature of the Turkic peoples is of particular importance in the study of “Kitabi-
Dade Gorgud”, Oghuznames, ancient Turkic written monuments and Sufi texts. In the epic “Kitabi-
Dade Gorgud”, the cult of the tree, the motif of the gray wolf, water and mountain symbols act as the
main elements of the ancient Turkic cosmogony (Kafesoglu, 2014, p. 96). Textual studies reveal the
structure of Turkic mythological thought by restoring the functional load of these symbols. The
reconstruction of mythological symbols is also closely related to the semiotic approach. According
to Y. Lotman, the text is the keeper of cultural memory and symbolic signs are the coded form of that
memory (Lotman, 1998, p. 87). From this point of view, textual studies tries to restore not only the
external structure of the text, but also its internal system of signs. Among the scholars involved in the
study of mythological symbols in Azerbaijani folklore and textual studies, M. Seyidov, F. Bayat, M.
Kazimoglu, K. Veliyev and others have studied the semantic layers of the ancient Turkic
mythological system from various aspects. M. Seyidov notes that the mythological symbol is one of
the main cultural elements that keeps alive the archaic layer of the people's ethnic memory (Seyidov,
1983, p. 41).

Conclusion

The problems of reading symbolic signs in Arabic script manuscripts are one of the current and
complex areas of textual studies. These problems are related to paleographic, semantic, calligraphic
and culturological factors. The correct interpretation of symbols is possible not only with philological
knowledge, but also with a comprehensive study of the fields of history, religion, semiotics and art.
Although the application of modern technologies has opened a new stage in the study of manuscripts,
classical textual studies methods retain their relevance. Systematic study of Arabic script manuscripts
can make a significant contribution to a deeper study of the scientific and cultural heritage of
Azerbaijan. Thus, the reconstruction of mythological symbols in textual studies is not only a
philological problem, but also a complex scientific direction serving the restoration of national and
cultural memory. This process allows us to reveal the semantic depth of ancient texts, determine the
mythopoetic system of thought and re-read the archaic codes of Turkic culture. As a result, it is shown
that the reconstruction of mythological symbols is of significant scientific importance in the study of
ancient worldviews, in revealing the spiritual-aesthetic structure of texts, and in preserving national-
cultural memory.
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